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20 1. Identify the historical era (Middle Ages, Renaissance, Baroque, or Classical) most closely
associated with each of the following statements by writing the appropriate letter (M, R, B, or C)
in the space provided.

M — Middle Ages
R — Renaissance
B — Baroque
C — Classical
Ground bass often provided the basic structure for arias in this era.

Instruments were classified as Aaut (outdoor) or bas (indoor).

A single “affect” or “affection” was usually projected through an entire composition
or movement.

Points of imitation were used in sacred works of this era.

Solo concertos in this era often featured a double exposition.

Word painting was an important feature of madrigals in this era.

The sonata cycle was employed in a number of genres.

Church music in this era was often monophonic.

Instrumental music was often written for consorts of instruments.

Composers employed ritornello form in concertos during this era.

Representative composers include Franz Joseph Haydn and Ludwig van Beethoven.
Isorhythm and hocket were compositional devices employed by Ars nova composers.
Representative composers include Josquin des Prez and William Byrd.

The new style of monody led to the development of opera.

'The Sturm und Drang literary movement influenced composers of this era.
Representative composers include Henry Purcell and Jean-Philippe Rameau.
Léonin and Pérotin were leading composers of the Notre Dame School.

Rocket themes were often used as the dramatic opening of a movement during this era.
Trouvéres and troubadours cultivated the monophonic chanson.

The Council of Trent banned the use of a secular cantus firmus.
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2. a. Provide the term for zen of the following definitions. Name ozne representative composition

title for each term. Composition titles must be chosen from the works required for this
examination.

a three-part form (ABA)
Term: Title:

a solo song in an opera, oratorio, or cantata

Term: Title:

a popular Baroque keyboard instrument in which small quills pluck the strings

Term: Title:

a multi-movement choral work that formed part of the Lutheran Church service

Term: Title:

ABACA or ABACABA; a form often used in a sonata cycle
Term: Title:

a melodic line split between two voices, alternating notes and rests

Term: Title:

the full orchestra in a Baroque concerto

Term: Title:

comic Italian opera sung throughout, with no spoken dialogue

Term: Title:

the earliest notation symbols used in Western art music

Term: Title:

a texture in which several players perform simultaneous variations on a single melody

Term: Title:

a small group of soloists in a concerto grosso

Term: Title:

a type of exposition in which the second theme is a transposed version of the first theme

Term: Title:

3 CONTINUED NEXT PAGE
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[5] b. Discuss one of the following topics, providing examples where appropriate.
O the musical features of O the mass in the Middle Ages
Gregorian chant and Renaissance
[5] c. Fill in the blanks for frve of the following,.

Name rwo types of text setting used in plainchant.

Name rwo types of musical texture.

Name zwo movements of the Mass Ordinary.

Name rwo styles of organum.

Name #wo treatises or collections from the Middle Ages.

4 CONTINUED NEXT PAGE
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Name two haut instruments from the Middle Ages.

Name rwo dances from the Middle Ages and/or Renaissance.

Name rwo of the four standard dances in the Baroque suite.
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20 3. Fill in the blanks for four of the following musical excerpts.

_ N o
S. %
ANAV4 } | | | | | } [ A A | | 1 |
oJ
(0] Ma - ter De - i, me - men - to me - i, A - men.
A.
T.
(0] Ma - ter De - i, me - men - to me - i, A - men.
B.
(6] Ma - ter De - i, me - men - to me - i, A - men.
Composer: Era:
Genre:

Name the musical texture demonstrated in this passage.

Identify and briefly explain two specific musical features of this work.

1.

6 CONTINUED NEXT PAGE
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Title:

Name the musical texture demonstrated in this passage.

Name the source of the text.

Identify and briefly explain two specific musical features of this work.

1.

Era:

Title of complete work:

Era:

Performing forces of this movement:

Composer:

Identify and briefly explain two specific musical features of this work.

L.

CONTINUED NEXT PAGE
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[Haec di
Title: Era:
Genre:
This work is: [ heterophonic O isorhythmic O polytextual
Identify and briefly explain two specific musical features of this work.
1.
2.
3 CONTINUED NEXT PAGE
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Allegro
=4 fi ;
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Soprano |fas——g f — i i i i i 4
A1V L bl | | | | | | 1 | | |
o | | | } } } | } i
The |hea - wvens are |tell - ing the glo - 1y of God;
o) f‘ . . . . . |
 A— i ! ! i i i i i i
Alto |Hamm—C—4 ! — —— 7 — = z
ANAV4 T - =i - w =g - v <
o = o
The |hea - wvens are |tell - ing the glo - 1y God;
p S| - | —
A —— % i p— = = =
Tenor |{fa——g P I 14 @ I I — i
A1V L b = 1 | | | | | | ! |
o) T I I i T T i
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d il + + - +
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P’ A— i = 1 —
y AW (1) | | =
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Title of complete work:

Performing forces:

Composer:

Name the musical texture demonstrated in this passage.

Identify one poetic image in this movement and describe how it is depicted.

Identify one additional musical feature of this work.

CONTINUED NEXT PAGE



Level 10 History 9 of 11
December 2019

o) °
T ]
%&iﬁ i %. % i i %- i
PY)  —)  —) [ —) [ —)
T = ‘Tm}'f}'fr% ! i Iql% == 1
— I
o> == Ibﬁ—m l‘fﬁ&i
P —
o) — of o el o T Poe,
= ) ] r'ﬁ—f% % T i i T 1
% o —— i ] £ ] —
f i i i ——
[ — —
Composer: Era:

Name the form of this movement.

Name the solo instruments in this work.

Identify one additional musical feature of this work.

e e s o s B o e
oJ

Title: Era:

Genre:

Name the musical texture demonstratated in this passage

Name the mode of this piece.

Identify one additional musical feature of this work.
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4. a. Identify the composition and composer for five of the following text excerpts, lyrics, quotes, or

b.

poetic inspirations.

I die, alas, in my suffering,
And she who could give me life,
Alas, kills me and will not help me!

Title:

I adore you, o eyes,

The darts of love,

Your sparks

Sweetly pierce my breast.

Title:

Hail Mary full of grace,
The Lord is with you, gentle Virgin.

Title:

You are dead, my life, and 1 still breathe?
You are gone from me
Never to return, and I should remain?

Title:

When she her sweet eye turneth,
O how my heart do burneth! Fa la...

Title:

Composer:

Composer:

Composer:

Composer:

Composer:

Remember me, remember me, but ah, forget my fate.

Title:

A mighty fortress is Our God,

a good defense and weapon.

Title:

Composer:

Composer:

Choose one work from each list and describe it in detail. Answer this question on the enclosed

Ofhcial Answer Sheets.

List A List B

The Carman’s Whistle

11

Moro lasso, al mio duolo
La poule My Bonny Lass She Smileth
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20 5. Write an essay on oze of the following topics. Your discussion should include components and
structural features, as well as the innovations and contributions of composers required for
this examination. Make reference to composition titles and specific musical examples where
appropriate. Answer this question on the enclosed Official Answer Sheets.

Discuss the origins and development of opera from 1600 to the end of the Classical era.

OR

Discuss the origins and development of the Classical sonata cycle.

12
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Essay responses MUST be written on both sides of the Official Answer Sheet. The finest instrument is the mind.
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Essay responses MUST be written on both sides of the Official Answer Sheet. The finest instrument is the mind.
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Essay responses MUST be written on both sides of the Official Answer Sheet. The finest instrument is the mind.
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Essay responses MUST be written on both sides of the Official Answer Sheet. The finest instrument is the mind.
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1. Identify the historical era (Middle Ages, Renaissance, Baroque, or Classical) most closely

associated with each of the following statements by writing the appropriate letter (M, R, B, or C)
in the space provided.

M — Middle Ages
R — Renaissance
B — Baroque

C - Classical

_L Ground bass often provided the basic structure for arias in this era.
)
Instruments were classified as Aaut (outdoor) or &as (indoor).

A single “affect” or “affection” was usually projected through an entire composition
or movement.

Points of imitation were used in sacred works of this era.

. Solo concertos in this era often featured a double exposition.

_&_ Word painting was an important feature of madrigals in this era.

__ (. 'The sonata cycle was employed in a number of genres.

___M___v Church music in this era was often monophonic.

_@ Instrumental music was often written for consorts of instruments.

_&__ Composers employed ritornello form in concertos during this era.

_L Representative composers include Franz Joseph Haydn and Ludwig van Beethoven.
Isorhythm and hocket were compositional devices employed by Ars nova composers.
Represeﬁtativc composets include Josquin des Prez and William Byrd.

__\&_,_ The new style of monody led to the development of opera.

_C  “The Sturm und Drang literary movement influenced composers of this era.

@ Representative composers include Henry Purcell and Jean-Philippe Rameau.

_M__ Léonin and Pérotin were leading composers of the Notre Dame School.

_ . Rocket themes were often used as the dramatic opening of a movement during this era.

_M__ Trouvéres and troubadours cultivated the monophonic chanson.

The Council of Trent banned the use of a secular cantus firmus.

© Copyright 2019 The Royal Conservatory of Music
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© Anol 2. a. Provide the term for zen of the following definitions. Name one representative composition
title for each term. Composmon titles must be chosen from the works required for this

examination.
a three-part form (ABA) »
Term: ’\" ecnar \;I Title: “\nﬁ\(‘PT@p
a solo song in an opera, oratorio, or cantata .
- W @ i
Term: QAo Title: \J ! Q &Om I‘) Ik?i \ \6

a popular Baroque keyboard instrument in which small quills pluck the strings

Term: Title:

a multi-movement choral work that formed part of the Lutheran Church service

Term: PHV\/\:‘K‘\‘/A Title: (\fj l(\+ /T‘»ﬂ\ N 0 s 0)

ABACA or ABACABA; a form often used in a sonata cycle

Term: PﬁVVX (0] Title: q Mr\v ‘\\ Do ,@V\of

a melodic line split between two voices, alternating notes and rests

Term: /m\/\) Title: m\o lk\f € W\l S d/\e-
N~———T

BNy

_’...-...___...,. -

the full orchestra in a Baroque concerto

Term: Cl (‘)\\ eno Title: MMA%_&_&QMD 2

comic Italian opera sung throughout, with no spoken dialogue

Term: anm b(ﬁ% Title: WD D

the earliest notauon ) mbols used in Western art music /

des — e

Term: CASEFAINTC _modes > Tide: _Hpec AILS  0(dan um
L N

a texture in which several players perform simultaneous variations on a single melody

Term: : — Title:

a small group of soloists in a concerto grosso

Term: c.onCe F\{‘ﬁ 0D Title: ﬁmxﬁéﬁu@ﬁiﬂﬂédb_ﬁov A

a type of ejacf%iwhmh the second theme is a transposed version of the first theme

P)? 6; "5 (’HBFN Title::

Term:

CONTINUED NEXT PAGE
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2.5 47 '
% b. Discuss one of the following topics, providing examples where appropriate.
[ the musical features of [ the mass in the Middle Ages
Gregorian chant and Renaissance
Gieegori an Chant, g\50 ¢qlle ! T, is

‘,\ \mrg\ slmlp of e Wodle Ages. 14 s momnhnmc

W\P(x\\(m ‘_‘— I\Oks (& \lN)\e \(V\P &r \mwe > \i\H‘M'\QH

I

Uc\\\ -’\‘3{’}\13‘ — Yemn (ﬁr)u)r\ us(m Ne UNCS ’h) lr\o\n thfW\A ‘VL\P
N el iy A
% ﬁ\@sv‘"{ 8 wonks  whid~ ¢l \cm+ “hey were gww ;
\g(\(/\ “ \\\X/\ Y I \\J

"\'\S\ _ﬂ/\@I were v\/m«ed\ ‘G‘)r Hre pnne a’ = _TW

| btk he wnsit the pecson wing u)rmte “H/enr\ a\l -

he. \\AS* aot o‘H\er
J
i/\/ [5] c. Fill in the blanks for five of the following.

Name #wo types of text setting used in plainchant.
el ‘\54\_\5}-.7* 6\{1 ! a\o Yl

Name #wo types of musical texture.

homao c‘)kn;/\‘g ¢ nww?ho NC

Name two movements of the Mass Ordinary.

Muf‘?ﬁ m
[ S

Name #wo styles of organum.

Name two treatises or collections from the Middle Ages.

L(l Nagug. W\L&SEL\,\Q

19 CONTINUED NEXT PAGE
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Name two haut instruments from the Middle Ages.

Name zwo dances from the Middle Ages and/or Renaissance.

Name zwo of the four standard dances in the Baroque suite.

N\emande Caambande

20
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; eVl
\,‘//\20/ 3. Fill in the blanks for four of the following musical excerpts.

5of 11

= Q - T © o] T [ B 7 B K ] T% T T
s. [f=—=1= o —e—F S
AS3 I 1 { | I T I ﬁ 17~ I } }
oJ
(o] Ma - ter De i me-men - to me - i A men.
f - e
J i 0 T IS MR TS 7 1 P N 5 . T T |
A 7 — 7 [ I E—— ] B 5. 3 I T N |
—e—e ¢ 1O —e—1—6——6 6 {u—tHI—aH5 He ) H
o bl
(o] Ma - ter De - i, me-men - to me i A men.
A |
P A I | T IS ) 1
O —— —— "
aniv i | i 1 I I — T ¥~ I I ol
[3) 1 I L
[¢] Ma - ter De - i, me-men - to me - i, A - men
[ = o ot
; 3 T T R~ S ) M. T = T T ¥ ]
W G) B. [
 — | [ t I V<3 T [ I % |
- S ! =
s (0] Ma - ter De - i, me-men - to me - i, A men.
’Y “~ i 1 ) v .
Composer; n%l/u N Era: N ssanC €
Genre: W\nqq

| LB

Identify and briefly explain two specific musical features of this work.

Name the musical texture demonstrated in this passage. \f\/) Ny~ \ U—H/\(VU C

1 \4’ -—(lpﬂhxmos C m\Snmud" ,/\ﬂ\@A . \Wcu’mor\}/

: W/

21
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T T e I W T o @I | g

TR | H 174 l‘.‘---“
« T —

ﬁ (6 = ©
Haec -
Title: L]\ e{CX ran's \WhisHesy g NASSEINCE D
Name the musical texture demonstrated in this passage; \(\DI\FS )

Name the source of the text. @ ’ﬁm
\________,_/’d’

Identify and briefly explain two specific musical features of this work.
. Voot o lo \/ﬁ‘ th \f‘f'J jhrﬁ( modes 1p the pper Pafi'

2. Lerhues intecias of the Hth, Gt gud €h
%@hupem 'H/\@ ‘""WD VDICES

Title of complete work: : Composer:

Era:

Performing forces of this movement:

Identify and briefly explain two specific musical features of this work.

L

CONTINUED NEXT PAGE
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3
Vir - go vir-gi - num, Lu-men lu-mi - num, Re - for - ma-trix ho-mi -
(5 =) - h=d = - h=d
o y J— 1 H’ 73 ll In y ) : l" o : f' 7 ) } ; v 2 { { : r{ y 3 :ll
| P 11 1 11 PN [ PN [} i . A PN | B rY B ) | Py W— |
L= B | L2 ! i | . .[ § 1 1 1 - |
[Haec di
Title: Era:
Genre:
This work is: [ heterophonic O isorhythmic [ polytextual
Identify and briefly explain two specific musical features of this work.
1
2
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Soprano

Alto

Tenor

Bass

Performing forces:

8 of 11
Allegro
- fi — e
e —E— P e s o
b 3 ¥ 4 L) b 1 1 | | 1 L 1 | 1 1 |
Q) I 1 i ¥ ¥ ' 1 N I |
The |hea - wvens are |tell - ing the glo - ry of God;
g I . T
i t — f i T I f
k & oo W W) @l y i 2. =1 @ il = o <
\i}, o 3 o & i —, = @
The |hea - vens are |tell - ing the glo - 1y God;
f f: ' — e —— 17 -
s F e —— s
3] - 1 I T i i I '
The |hea - vensare |tell - ing the glo - ry of God;
f 1 ) | L 1
S i — i ——1 |  — f
= s = === =
The hea - vensare tell - ing the glo - ry of God;
f —1 ! | | | =11 — ! | ! 1
11 [ 1] (]
= —
| L ]
O ) i 1 1 1 1
DEE e e e aTsaaa i
j P ot I 4 | - '-d-l-.:l

1
Title of complete work: \ }\ e CFPKH an

orchesha

Composer: (pgh V\A e,\/

_chorus  sdpists (codd spaciyfirtia)

\

Identify one poetic image in this movement and describe how it is depicted.

Name the musical texture demonstrated in this passage. lf\NV‘T‘A"l { ll AV 4 "‘\T\O,\?hj o

ward

Ihe Meq shrftsBon C rw\b\ or Yo C wuar afthe

“atrait”
\J

Identify one additional musical feature of this work.

H\& ‘4\’\/%70 aedtons T LV]’\LS Pj\m\ug QU ("iJK{YApun'}'a\;

24

_Whereas “Wf\(’ 00\00@\ paS‘SaGﬂe are b\oﬁ@rlt/ﬂ'ﬁwu"(/
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O 20N
(e
W

Era: Qm lwal/Yd
Name the form of this movement. . H‘ o/l I\P(,\ ) —GD(YV\

Composer: %ﬂf I

Name the solo instruments in this work. -

Llde_or recocder
nbne

Violin
ah Cump Al

Identify oze additional musical feature of this work.
every g hse &mm wade Yhe husis
<posttian e

|1
f) | ! : ; .
P A3 ] 1 | | 1 I [re— 1) I} I 1 N T | 1 1 | i | i { 1
AN ¥ ] I T [ I 1 || | S | 1 i I 1 £ 1 1 ] | T i H W O | |
Iy - ] 1 PN 1 1 : § | 1 e} 1
- | = e I | i | ~) o 1
= & L
=
[ I ] | | ) i
P’ A | 1 1 | S| L] ! ccses | 1 1 i 1 [N i T ] | O |
1 1 | 1] 1 E y 2 y ] H 1 1 | 1 I ) |
| — 1 & 1] PN & i 1 1 | | &l 1
\;)y 1 . .4 1 1] > iR | f 1 &7 vt 1]
[} | ! , l
)4 L 1 1 ! | 1 [ | | 1 { 1] | )| ] [| r— 1 [ |
1 13 1 1 i 1] 1 i 1 1 1 { | 1 ¢ - : 1 1 1]
e—1~ ™ R ™ S, —
o e B e ; -
Title: Era:

Gentre:

Name the musical texture demonstratated in this passage

Name the mode of this piece.

Identify one additional musical feature of this work.
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1 20 A ,
(6‘ 1ol 4. a. Identify the composition and composer for five of the following text excerpts, lyrics, quotes, or
' poetic inspirations.
I die, alas, in my suffering,
And she who could give me life,
~ Alas, kills me and will not help me!

— . '\
Title: [ P/(’Q\EF rZANBA AN \‘) Composer: m}\%

I adore you, o eyes,

The darts of love,

Your sparks

Sweetly pierce my breast.

Title: Composer:

Hail Mary full of grace,
The Lord is with you, gentle Virgin.

Title: A \[E W\(Kr\( O_etq \IT (R0 S@’momposer; ’\TDS%/UI Al
\

You are dead, my life, and I still breathe?
You are gone from me
Never to return, and I should remain?

Title: Composer:

When she her sweet eye turneth,
O how my heart do burneth! Fa la...

Title: W\\,{ 6037‘){\!\\// \,a%ﬁ LQL@ QNQ \e\ﬂ)/bomposer: V\}\ﬂr\' €>I

Remember me, remember me, but ah, forget my fate.

Title: D(\AE\G LO»W\ ent” | Composet: PULY‘CQ”

A mighty fortress is Our God,
a good defense and weapon.

Title: [7\ (}N\— b(’k% N n. B0 Composer: P) ri(‘j_A

/
b
0 b. Choose one work from each list and describe it in detail. Answer this question on the enclosed
Official Answer Sheets.
List A " List B
—— The Carman’s Whistle — Moro lasso, al mio duolo
La poule ' : My Bonny Lass She Smileth

26
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Essay responses MUST be written on both sndes of the Ofﬂaal Answer Sheet.

A\

Confirmation Number

e.
A %
& 3
N
® j
The finest Instrument Is the mind.

'/H) The (\am\amﬁ lM«(ﬁHF ls 1,8 Sa\ ILpubmrri niecee

1 dheme & venatorsToom. 1t 15 \rm Pm\\n\ m\(}( (0Mmes

’anm"\/]“e Qﬂ\(\(séam@ e\ . W\é 9(66& O DdDu&l(}uf
“Hune m’l He Aday “foif‘ uLs S\iN N Mts&)ﬁr’b‘[\m\ \nork@t’ls.
’\"ﬁ ﬁ’\'\\()nm\h{‘r ’h?rguu and Vhau 2@ ”G?uml Ln Yhe
’[:l'f?u);\\laﬂ\ \/rm.\/\a‘ /:/k H» lé U’\ 10&’\36&!\ I’V\nfie

(or C/ W\Of\ TH\ ecnd« Uaﬁ &Ch on "H\& tesehuwe
welanges \uzcmmna st chordal ot the ond .
H’ *2 an Pmnq}\éa 0‘€ l&ﬁﬂ’@hc lUfl'hm mm\ A ((‘H,Q

\m’f Vi f'hWOSC*L/.

ﬂ'\nm \(AﬁSD \ O rﬁmm\n“ L5 ﬂL/hﬂﬂf ot \M{(A( rm C(MJ)O@CQ
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5. Write an essay on oze of the following topics. Your discussion should include components and
structural features, as well as the innovations and contributions of composers required for
this examination. Make reference to composition titles and specific musical examples where
appropriate. Answer this question on the enclosed Official Answer Sheets. ‘

_~Discuss the origins and development of opera from 1600 to the end of the Classical era.

OR

Discuss the origins and development of the Classical sonata cycle.
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Examiner Comments

Total Mark for this Examination: 75/100

1.14/20

This question tests the student’s general knowledge of the four historical eras required for this
examination: the Middle Ages, Renaissance, Baroque, and Classical eras. Each descriptive
statement is most closely associated with one historical era. One mark is awarded for each
correct answer. The student has answered fourteen questions correctly.

2.14/20

a. 6.5/10 — In part (a) of this question, the student supplies a term and composition title for zen
of the given definitions. Half a mark is allotted for each correct term, and half a mark for
each correct composition title. There are several terms for which more than one
composition title may apply (see the Answer Key). In the event that the student answers
more than the required number of questions, the policy is to mark the first ten (or five, etc.,
as the case may be).

b. 3.5/5 — In part (b) of this question, the student has chosen to discuss the musical features of
Gregorian chant. There is some good information at the outset, but this could be expanded
to include points on modes, rhythm, and text setting. The student moves slightly off topic
with some background information on chant that while interesting, does not address the
musical features.

c. 4/5 — In part (c) of this question, there were two incorrect answers, each worth half a mark
of deduction.

3.14.5/20

In this question, the student is asked to identify the title and composer of four of seven
musical excerpts and answer questions about each piece they have selected. The identification
of title and composer are each worth half a mark, and all other questions are worth one mark
(see Answer Key for detailed breakdown).
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4.16.5/20

a. 8/10 — In part (a) of this question, the student identifies the composition and composer of
five text excerpts, which may include lyrics, quotes, or poetic inspirations. The titles and
composers are each worth one mark. There were two incorrect answers for a total of two
deductions.

b. 8.5/10 — In patt (b) of this question, the student has chosen to desctibe two pieces in detail:
The Carman’s Whistle and Moro lasso, al mio duolo. The first discussion is quite well done, but
could be expanded further to include meter, rhythmic elements, and a mention of
ornamentation. The short essay on Morv, lasso is also well done, with a lot of good
information. The student could go on to discuss the variety in texture.

5.16/20

The student’s long essay on the development of opera is generally quite good. The outline is
strong and demonstrates good organization of the material. Greater use could be made of each
of the required works and the musical features of specific movements to show each
composer’s innovations and developments.

Examiner Commentary P%;Reo g .

The finest instrument is the mind.

© Copyright 2025 The Royal Conservatory
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Decem ber 201 9 The finest instrument is the mind.

Maximum
Marks
A 4

20

Total Marks

Confirmation Number

( ¥ey )

1. Identify the historical era (Middle Ages, Renaissance, Baroque, or Classical) most closely

associated with each of the following statements by writing the appropriate letter (M, R, B, or C)
in the space provided.

M - Middle Ages
R — Renaissance
B — Baroque

C - Classical

_,%_ Ground bass often provided the basic structure for arias in this era.
__ M Instruments were classified as Aaur (outdoor) or bas (indoor).
*6_ A single “affect” or “affection” was usually projected through an entire composition

or movement.
L Points of imitation were used in sacred works of this era.
C__ Solo concertos in this era often featured a double exposition.
__&_ Word painting was an important feature of madrigals in this era.
_(__ Thesonata cycle was employed in a number of genres.
_m_ Church music in this era was often monophonic.
_&_ Instrumental music was often written for consorts of instruments.
__&__ Composers employed ritornello form in concertos durihg this era.
e Representative composers include Franz Joseph Haydn and Ludwig van Beethoven.
_M_ Isorhythm and hocket were compositional devices employed by Ars nova composers.
L Representative composers include Josquin des Prez and William Byrd.
L The new style of monody led to the development of opera.
_C ‘The Sturm und Drang literary movement influenced composers of this era.
_&_ Representative composers include Henry Purcell and Jean-Philippe Rameau.
_M___ 1Léonin and Pérotin were leading composers of the Notre Dame School. |
C‘— Rocket themes were often used as the dramatic opening of a movement during this era.
_M_ Trouvéres and troubadours cultivated the monophonic chanson.
_&_ The Council of Trent banned the use of a secular cantus firmus.

© Copyright 2019 The Royal Conservatory of Music
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20
[10] 2. a. Provide the term for ten of the following definitions. Name oze representative composition
title for each term. Composition titles must be chosen from the works required for this )

examination. ( 05) C 5 ) (J\(ﬁ‘ ané(Q

a three-part form (ABA)
Term: ~+(°r_r\ar\/1 Title: ' r(ZC 00 lA l[[€ )/

\Not\ior Music/ pther Poss\bn nLIPé

a solo song in an opera, oratorio, or cantata
Term: acLa Title: M‘L%ﬂ&ﬁ_&m_ 80/
The Creatt on / Marricae o@ﬁ\afam/

a popular Baroque keyboard instrument in which small quxlls pluck the strmgs Gt (Q& o _’&{ e

Term: MS A’\nr‘oi Title:

a\\ Loo(kﬁ w It~ cordinuo

* a multi-movement choral work that formed part of the Lutheran Church service

Term: Ca N\’)A_\;ﬂ\ Title: O(X m+0k JAVA) @D

ABACA or ABACABA; a form often used in a sonata cycle

Term: T@prxﬁ Title: ¢ P(/\—H'\Eﬁ 0\/1/'(’/ / /ﬂ\e C(Qéd\\ on

a melodic line split between two voices, alternating notes and rests

Term: }'\{')d/*@f Title: N\QSSC’ (le N 03’\’8 ) &W\e.

the full orchestra in a Baroque concerto

L. L
Term: Tl fueno / it Title: Mﬁhﬂﬁ@n@@v A

comic Italian opera sung throughout, with no spoken dialogue

Term: 0 hpm \',7 UL‘GG&\ Title: Nacris

the earliest notation symbols used in Western art music “'\/MC/ d\‘ €5 CCJ(\OWH oV dNAW‘)/
“ Wezze dté Nashé Vame” ,

a texture in which several players perform simultaneous variations on a single melody

Term: NEUMES

Term: L\P’\"PVT?{)"\E(\(‘C Title: Q [ I e

a small group of soloists in a concerto grosso ) ‘

Term: Lo Y\C@dﬂ no Title: (¢ 4 [AX Z~
a type of exposition in which the second theme is a transposed version of the first theme

Term: VM!\Q“‘H'\QW\{T"I\C Title: g\’l ﬁ\(\)}’\fmk// No. \04
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[51 b. Discuss one of the following topics, providing examples where appropriate.
[ the musical features of O the mass in the Middle Ages
Gregorian chant and Renaissance
5] c. Fill in the blanks for five of the following.

54,5)
¢ ¢
\ w\al"é (’ Name #wo types of text setting used in plainchant.

er \trhe .
¥ " 55’!342\9[1 / n’g“mmz/z ma&i‘ﬁmﬂc

Name zwo types of musical texture.

nanic /s iC am@phon‘fc/ Nmnrh\,?H\maz/ hetesphonic

Name #wo movements of the Mass Ordinary.

to ) P\ i} o é{V\[/—h/LSI/Aﬁ_Y\M Dei

Name two styles of organum.

0rgfﬁm\ / Atscart

Name #wo treatises or collections from the Middle Ages. o
Y Ao an\S SONNEC Am Qat/ /}\rs \\)ZN&/
- . AL 7
N\a\ay\ws Liher O ((Sozm
N

CONTINUED NEXT PAGE
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Name fwo haut instruments from the Middle Ages.

nwﬁf:\l\aaLL&ﬁzﬁiﬂo_&Mr%)

Name #wo dances from the Middle Ages and/or Renaissance.

\ \ 6556

N )
( otherpossi rhes)
Name zwo of the four standard dances in the Baroque suitg.

e /eacahande / aqiape
NEY
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20 3. Fill in the blanks for four of the following musical excerpts.

_ f) o
AN3V I I I I I I I T Thar I 1 i |
o ' .
(6] Ma - ter De i me-men - to me i, A men
o) . RN
4 I T T I I —T¢n : — 1% T T i |
A. IFs I 1 T o I I & S 3 | ! 1|
H)eo—6 66190 e 6 6 {2 ) 12 H H= H= H
o ' e
(6] Ma - ter De i, me -men - to me i, A | men.
o) |
rle—a e o = e o Nu—r - 1
ANV I I I T I I I I Thar Thar I I i |
e) [ [ [ ! ! [
(6] Ma - ter De - 1 me - men - to me - 1; A - men.
= " o —
T ] 77 ey O %= T T i |
B.
I 1 T T I I T T T e i |
~ ! ==
(6] Ma - ter De - 1, me -men - to i, A - men.
. (e5) . (. 5)
\ (\\Mk Q)Qr\”'\e/ Composer: G\C{Mf\ [')\Pﬁ Pﬁ"? FEra: QPN“.MV\LQ

|
Genre: fhzj\?:‘l

Name the musical texture demonstrated in this passage. \f\D m@(}\ u‘H\mF(;

Identify and briefly explain two specific musical features of this work.

: Wm £ Smihdion / Ariadic harmany (nmmm use.
Ooh

2,

0 \ aiwi«a -

C othe ()/)_GSI

CONTINUED NEXT PAGE
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| mark @@r\

| N(k Q@F\!

H 7 o ® P :
{2y i — — Fﬁ‘—_ﬁ%ﬁ N —— |;' P Su— ﬂlﬁ W
V4 T I T I L7 17 1 | A 1 | I 1| 11 | S 0 B ] T 1 ¥V 1 I 1 ¥ 1 11
) Y F—t—== =y - f =]

( S aec
ine. Tltlew Era) Middle f\o\eo

Name the musical texture demonstrated in this passage. D 0 ‘\JO}\]] NN

Name the soutce of the text. @ % ‘H{’ ( O\ &TQS%ZKW\()N{V/DS[X g >
Identify and briefly explain two specific musical features of this work.
A@W\DAS\XK\GS ocqandl_ard diste r\+ st Y lfi /'H)v\nr SIS

CMY\WAS %rm(mynwmﬂ\é& use /)16 LFHS m/\rl 6%50/
2. (/IYWW‘ OHV?F ODQSI‘?( (‘f )

les, al

Al ;
(.S) (S
Title of complete work: _Q&Sh—jLMa_g_D_ Compgser: J.S, gﬂ(\/{’\

Era: {zmmm ve

Performing forces of this movement:

5,/8 %\DTSE\, ()bD@) \/‘i@\ﬂaS‘«,\ﬁD\&S. CoftTauo

Identify and briefly explain two speaﬁc musical features of this work.

L. (\jv\@ir\\,l n )64\ 'h€§\

v

CONTINUED NEXT PAGE
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=0 i — I—-l'g_l — T—t - — T T4 it ﬁ-'l ]
I T 11T | V3 T I [ I [ I:{ i "{ 5 i % r‘ I ‘:: ! ﬁ !
i . b i
O mi-tis-si - ma Vir go Ma-ri - a, Pos -ce_ tu - um_ fi-1li
9 I Il Il I I I I 1 I I | 1 I | Il I I Il | I— |
g *° * z—* ==
3
Vir - go vir-gi - num, Lu-men Iu-mi - num, Re - for - ma-trix ho-mi -
S e e e e
[Haec di
he . s) ‘ (:5)
Title: (€5 Era: N\\AMQ Aff&S
Genre: (/Y‘)b\\’r\"\?)cl“u t\\\ Y\'\ZS‘F et
This work is: [ heterophonic [ isorhythmic m/polytextual
Identify and briefly explain two specific musical features of this work.
L. C PG \/ ()USS\ \o‘w \ T‘hf’f;)
2.
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| narkl per \

Allegro
=) fi = 1
Soprano ANV i dl Ia | | }rl r i’ } I i' Ia lr’)
Q) 1 | 1 .' 1 i 1 |
The |hea - wvens are (tell - ing the glo - ry of God;
o} f ; |
P4 f I i i | I | I Il [
Alto |H—GC—] i = a3 = z =
\‘Qj} L = p — & e o & =
The |hea - wvens are |tell - ing the glo - 1y God;
£ fi | (o~ :
Tenor |HAs——J = — = —1 £ — ] =
gt ——H | ' |
The |hea - wvens are (tell - ing the glo - 1y of God,
> f | | | |
zs: P 1 [ [ 1 1 1 - [#) |
Bass |—2* o z T — I J dl H r f E ’j
= —& o } ! I =
The hea - wvens are tell - ing the glo - ry of God
0 || | P — |
P’ A [ I Il Il ] > I
753 5 37—
AN2 Y A — v 2 S
oJ [ < | 7
| = ' | -
0 " I T @ I I !
e e e s
T I I P o - 1 b | | I 1 @ | I I |
j e ° — " T . I A= —

Composer “‘\’ IL\J({V\
B ehernz ,.

Name the musical texture demonstrated in this passage. \’\( N0 rl'\VH’\W\T C

e S )
Tit{é of complete work: T]’\Q Cr edation

Performing forces:

Identlfy one poetic image in: this movement and describe how it is deplcted

ot gt Yhe pusic sl Witts o ¢ piner / Lo all 'ﬂ«é Lands"
LS reneszéA escnahs\\relu

Identify one addmonal musical feature of thlS work.

<%m,1€m\ 0056(\; \Jwﬁ"\

CONTINUED NEXT PAGE
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[) - .
B e e = e e —F |
e = = b
——
A3, — i E = s 4%
! =
= _ET]? ‘ Pler, ,erfoe P fog @
o S=555 %ﬁﬁfi;%g_
Y X (5
(1 Coénpos?r: Uvg: Q)(LCL\ E%a: Q‘)KX(TXAA)&

(_ \) Name the form of this movement. \"H’ﬂf F\e\\ Q '-@D(\ M

instruments in this work.

(7_> Name the solo

viplin recocder Cor —@lv&c‘)
shoe

-’\Y\m\(‘wﬂ’

( i) Identify one additional musical feature of this work.

/ WMNang D 5)44("(1.( ‘ ("*\\E)S )
. 7 | -

| ﬁ\af\é PQFl ne

f) | | i
p” A ) } I =l S | T T - e =
Ao i —] e RS e P 1 11 == —1
o7
e) L4 e & [
|| 2.
N | | I | ,
p” A— i T i T 1 Ty T f ]
| [ | I | Il | 4 y 3 QN | f | [ T | 1
fo—=——3 I & S S I T 2 |
WY 4 | i | [ Il & ot ]
o) < [
o) | | ,
S ) A S I 1 ] ) e e T —i —1 T ]
I —1 1 I I — 1 i 1 i — |
S T — R— o — d T — ]
I i

Mgl Cohaegie not 62 weadle fges

Alﬁ e uStC

Genre:

Name the musical texture demonstratated in this passage W\OY\@Q'WON\ C.

Name the mode of this piece. Vn C ran

Identify one additional musical feature of this work.

( QP\JO(IL\ \()055} loﬁ ‘ i ‘hfé)
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20
0ol 4. a. Identify the composition and composer for five of the following text excerpts, lyrics, quotes, or
poetic inspirations.

I die, alas, in my suffering,
And she who could give me life,
las, kills me and will not help me!

wks
%g} \\ ne_ Tltle MW@@M Composer é\‘PF, iAﬂx {X()

I adore you, o eyes,

The darts of love,

Your sparks

Sweetly pierce my breast.

Title:émmwﬁmqh@\\&omposer: \'\’Zﬂ l’\{sﬁg‘l

Hail Mary full of grace,
The Lord is with you, gentle Virgin.

Title: A\!(’/ W\IRF\W\ ¢ o VI f\C\l)D Ser&A\  Composer: .G\(QSFAQ/M?Y\
You are dead, my life, and I still breathe?

You are gone from me

Never to return, and I should remain?

Title: Ofé\éﬂ (JPTLA 5()‘ \'a'9) (L“) Composer: ‘N\/)W\'QU“e(A;

When she her sweet eye turneth,
O how my heart do burneth! Fa la...

Title: \L € g { \ Composer: N\ or \? \/

Remember me, remember me, but ah, forget my fate.

Title: D( f\h Q l/\()\ APV\Q&S Somposer: P\ krcel\

CWhes o Lot Y eadtl
A mighty fortress is Our God,
a good defense and weapon.

Title: C MVW N0 @D Cofnposer: T(, 5 . @A@"\

[10] b. Choose one work from each list and describe it in detail. Answer this question on the enclosed
Official Answer Sheets.
List A List B
The Carman’s Whistle Moro lasso, al mio duolo

La poule My Bonny Lass She Smileth
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20 5. Write an essay on one of the following topics. Your discussion should include components and
structural features, as well as the innovations and contributions of composers required for
this examination. Make reference to composition titles and specific musical examples where
appropriate. Answer this question on the enclosed Official Answer Sheets.

Discuss the origins and development of opera from 1600 to the end of the Classical era.

OR

Discuss the origins and development of the Classical sonata cycle.
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