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1. Identify the historical era (Middle Ages, Renaissance, Baroque, or Classical) most closely 
associated with each of the following statements by writing the appropriate letter (M, R, B, or C) 
in the space provided.

M – Middle Ages
R – Renaissance
B – Baroque
C – Classical

Ground bass often provided the basic structure for arias in this era.

Instruments were classi!ed as haut (outdoor) or bas (indoor).

A single “a"ect” or “a"ection” was usually projected through an entire composition  
or movement.

Points of imitation were used in sacred works of this era.

Solo concertos in this era often featured a double exposition.

Word painting was an important feature of madrigals in this era.

#e sonata cycle was employed in a number of genres.

Church music in this era was often monophonic.

Instrumental music was often written for consorts of instruments.

Composers employed ritornello form in concertos during this era.

Representative composers include Franz Joseph Haydn and Ludwig van Beethoven.

Isorhythm and hocket were compositional devices employed by Ars nova composers.

Representative composers include Josquin des Prez and William Byrd.

#e new style of monody led to the development of opera.

#e Sturm und Drang literary movement in$uenced composers of this era.

Representative composers include Henry Purcell and Jean-Philippe Rameau.

Léonin and Pérotin were leading composers of the Notre Dame School.

Rocket themes were often used as the dramatic opening of a movement during this era.

Trouvères and troubadours cultivated the monophonic chanson.

#e Council of Trent banned the use of a secular cantus !rmus.
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2. a. Provide the term for ten of the following de!nitions. Name one representative composition 
title for each term. Composition titles must be chosen from the works required for this 
examination.

a three-part form (ABA)

Term:  Title: 

a solo song in an opera, oratorio, or cantata

Term:  Title: 

a popular Baroque keyboard instrument in which small quills pluck the strings

Term:  Title: 

a multi-movement choral work that formed part of the Lutheran Church service

Term:  Title: 

ABACA or ABACABA; a form often used in a sonata cycle

Term:  Title: 

a melodic line split between two voices, alternating notes and rests

Term:  Title: 

the full orchestra in a Baroque concerto

Term:  Title: 

comic Italian opera sung throughout, with no spoken dialogue 

Term:  Title: 

the earliest notation symbols used in Western art music

Term:  Title: 

a texture in which several players perform simultaneous variations on a single melody

Term:  Title: 

a small group of soloists in a concerto grosso

Term:  Title: 

a type of exposition in which the second theme is a transposed version of the first theme

Term:  Title: 

20
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 b. Discuss one of the following topics, providing examples where appropriate.

  the musical features of  
Gregorian chant

  the mass in the Middle Ages  
and Renaissance

 c. Fill in the blanks for !ve of the following.

  Name two types of text setting used in plainchant.

 

Name two types of musical texture.

 

Name two movements of the Mass Ordinary.

 

Name two styles of organum.

 

Name two treatises or collections from the Middle Ages.

 

[5]
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Name two haut instruments from the Middle Ages.

 

Name two dances from the Middle Ages and/or Renaissance.

 

Name two of the four standard dances in the Baroque suite.
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3. Fill in the blanks for four of the following musical excerpts.

Composer:  Era: 

Genre: 

Name the musical texture demonstrated in this passage. 

Identify and briefly explain two specific musical features of this work.

1. 

2. 

20
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Title:  Era: 

Name the musical texture demonstrated in this passage. 

Name the source of the text. 

Identify and briefly explain two specific musical features of this work.

1. 

2. 

Title of complete work:  Composer: 

Era: 

Performing forces of this movement: 

 

 

Identify and briefly explain two specific musical features of this work.

1. 

2. 
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Title:  Era: 

Genre: 

This work is:  heterophonic  isorhythmic  polytextual

Identify and briefly explain two specific musical features of this work.

1. 

2. 
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Title of complete work:  Composer: 

Performing forces: 

Name the musical texture demonstrated in this passage. 

Identify one poetic image in this movement and describe how it is depicted. 

 

Identify one additional musical feature of this work.

 

CONTINUED NEXT PAGE9
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Composer:  Era: 

Name the form of this movement. 

Name the solo instruments in this work.

 

 

Identify one additional musical feature of this work.

 

Title:  Era: 

Genre: 

Name the musical texture demonstratated in this passage.

Name the mode of this piece. 

Identify one additional musical feature of this work.
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4. a. Identify the composition and composer for !ve of the following text excerpts, lyrics, quotes, or 
poetic inspirations.

I die, alas, in my suffering,
And she who could give me life,
Alas, kills me and will not help me!

Title:  Composer: 

I adore you, o eyes,
The darts of love,
Your sparks
Sweetly pierce my breast.

Title:  Composer: 

Hail Mary full of grace,
The Lord is with you, gentle Virgin.

Title:  Composer: 

You are dead, my life, and I still breathe?
You are gone from me
Never to return, and I should remain?

Title:  Composer: 

When she her sweet eye turneth,
O how my heart do burneth! Fa la...

Title:  Composer: 

Remember me, remember me, but ah, forget my fate.

Title:  Composer: 

A mighty fortress is Our God,
a good defense and weapon.

Title:  Composer: 

 b. Choose one work from each list and describe it in detail. Answer this question on the enclosed 
O'cial Answer Sheets.

List A List B
The Carman’s Whistle Moro lasso, al mio duolo
La poule My Bonny Lass She Smileth
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5. Write an essay on one of the following topics. Your discussion should include components and 
structural features, as well as the innovations and contributions of composers required for 
this examination. Make reference to composition titles and speci!c musical examples where 
appropriate. Answer this question on the enclosed O'cial Answer Sheets.

Discuss the origins and development of opera from 1()) to the end of the Classical era.

OR

Discuss the origins and development of the Classical sonata cycle.

20
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Total Mark for this Examination: 75/100 
 
1. 14/20 
This question tests the student’s general knowledge of the four historical eras required for this 
examination: the Middle Ages, Renaissance, Baroque, and Classical eras. Each descriptive 
statement is most closely associated with one historical era. One mark is awarded for each 
correct answer. The student has answered fourteen questions correctly. 
 
2. 14/20 
 
a. 6.5/10 – In part (a) of this question, the student supplies a term and composition title for ten 

of the given definitions. Half a mark is allotted for each correct term, and half a mark for 
each correct composition title. There are several terms for which more than one 
composition title may apply (see the Answer Key). In the event that the student answers 
more than the required number of questions, the policy is to mark the first ten (or five, etc., 
as the case may be). 

 
b. 3.5/5 – In part (b) of this question, the student has chosen to discuss the musical features of 

Gregorian chant. There is some good information at the outset, but this could be expanded 
to include points on modes, rhythm, and text setting. The student moves slightly off topic 
with some background information on chant that while interesting, does not address the 
musical features. 

 
c. 4/5 – In part (c) of this question, there were two incorrect answers, each worth half a mark 

of deduction.  
 
 
3. 14.5/20 
In this question, the student is asked to identify the title and composer of four of seven 
musical excerpts and answer questions about each piece they have selected. The identification 
of title and composer are each worth half a mark, and all other questions are worth one mark 
(see Answer Key for detailed breakdown).  
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4. 16.5/20 
 
a. 8/10 – In part (a) of this question, the student identifies the composition and composer of 

five text excerpts, which may include lyrics, quotes, or poetic inspirations. The titles and 
composers are each worth one mark. There were two incorrect answers for a total of two 
deductions.  

 
b. 8.5/10 – In part (b) of this question, the student has chosen to describe two pieces in detail: 

The Carman’s Whistle and Moro lasso, al mio duolo. The first discussion is quite well done, but 
could be expanded further to include meter, rhythmic elements, and a mention of 
ornamentation. The short essay on Moro, lasso is also well done, with a lot of good 
information. The student could go on to discuss the variety in texture. 

 
 
5. 16/20 
The student’s long essay on the development of opera is generally quite good. The outline is 
strong and demonstrates good organization of the material. Greater use could be made of each 
of the required works and the musical features of specific movements to show each 
composer’s innovations and developments. 
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