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1.	 Identify the work to which each of the following statements applies by placing the appropriate 
letter (A, B, C, D, or E) in the space provided.

A	 –	 Atmosphères
B	 –	 Concerto for Orchestra
C	 –	 Pierrot lunaire
D	 –	 Quatuor pour la fin du temps
E	 –	 Symphony, op. 21

This work introduced Sprechstimme.

The fourth movement is entitled “Interrupted Intermezzo.”

It was composed in 1961 for large orchestra without percussion.

Both movements are based on the same tone row.

Each movement demonstrates rondeau form.

It was composed in 1941 while Messiaen was captive in a prisoner-of-war camp.

This work illustrates the composer’s use of micropolyphony.

It was commissioned by Serge Koussevitsky for the Boston Symphony Orchestra.

It is a song cycle by Schoenberg.

It opens with a cluster chord consisting of fifty-nine pitches spanning five octaves.

The fourth movement of this work demonstrates rondo-like form (intro ABA1CB1A2).

The clarinet introduces a coarse melody drawn from a Shostakovich symphony.

Performing forces include five instrumentalists and one vocalist.

Performing forces include violin, clarinet, cello, and piano.

It begins with a disjunct eleven-measure theme.

Conjunct piano lines in this work suggest plainchant and organum.

Performing forces include two violin sections consisting of fourteen players each.

The second movement consists of the theme, seven variations, and a coda.

It is based on poems by Albert Giraud.

Inspiration for the second movement was drawn from the Catholic bible: Revelation 
of St. John (10:1–3).
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2. 	Choose ten of the following definitions and identify the musical term being described. Name 
one representative composition title for each term. Composition titles must be chosen from the 
specific works required for this examination. 

music with no tonal center

Term: 	 Title: 

a group of piano works based on a narrative or central theme

Term: 	 Title: 

a virtuosic solo passage featured in a concerto

Term: 	 Title: 

“beautiful singing”; Italian operatic style popular in the early and mid-19th century

Term: 	 Title: 

a five-note scale (for example, C D E G A)

Term: 	 Title: 

a type of scale having fewer than twelve transpositions

Term: 	 Title: 

a single-movement programmatic work for orchestra, typically in sonata form

Term: 	 Title: 

“study”; a solo composition focusing on one (or more) specific technical challenges

Term: 	 Title: 

a piano modified by the insertion of objects made of different materials

Term: 	 Title: 

strict imitation of a musical line at a fixed interval

Term: 	 Title: 

a form in which the A section recurs, alternating with contrasting B and C sections

Term: 	 Title: 

a ceremonial piece featuring brass instruments

Term: 	 Title: 
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3. 	a. 	Fill in the blanks for two of the following musical excerpts.

		

Composer: 	 Title of entire work: 
The text is drawn from:
 �the Bible  �Des knaben 

Wunderhorn
 �the Nibelungenlied  �a poem by  

Albert Giraud

The movement commences in G major but ends in:
 �G minor  �G sharp minor  �C major  �E major

Composer: 	 Title: 

Number of movements: 

The work was composed in 1844 for:
 �Ferdinand David  �Clara Schumann  �Ricardo Viñes  �Cosima Wagner

In the first movement the cadenza is heard at the end of the:
 �exposition  �development  �recapitulation  �coda
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Composer: 	 Title: 

Genre: 

What is the musical form of this work? 

The theme represents:
 �the Feud  �the Magic Fire  �the St. John Rapids  �Pierrot

Composer: 	 Title: 

Performing forces: 

The work is based on a theme by:
 �Shostakovich  �Brahms  �Paganini  �Verdi

The principal theme evokes the sound of a:
 �clarinet  �bell  �harpsichord  �French horn

CONTINUED NEXT PAGE
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	b. 	Fill in the blanks for ten of the following.

a work by Messiaen inspired by birdsong

a solo piano work by Ravel

an oratorio by Mendelssohn

a ballet by Tchaikovsky

a theatrical piece by Schafer

a film score (subsequently a cantata) by Prokofiev

a song cycle by Schumann

a ballet by Bartók

a song cycle by Mahler

a set of piano etudes by Liszt

a concert overture by Brahms

a ballet by Copland

an opera by Berg (excluding Wozzeck)

a chamber work by Schoenberg

[10]
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4. 	a. 	Discuss the style, innovations, and contributions of two of the following composers. 

Franz Liszt

Maurice Ravel

20

[5]

CONTINUED NEXT PAGE



7

ARCT History
Practice Paper 1

7 of 8

Arnold Schoenberg

	b. 	Describe one of the following works in detail.

Sonata V from Sonatas and Interludes
“The Contented House” from Canada Mosaic
Snowforms
Electric Counterpoint

	c. 	Describe one of the following works in detail.

La traviata
Die Walküre
Wozzeck

[5]
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5. 	Write your prepared Independent Study Essay on one of the following topics, as outlined in the 
Theory Syllabus, 2016 Edition.

Musical Theater
Discuss the evolution of musical theater, using the following outline:
•	Brief discussion of the roots and origins of musical theater.
•	Definition of musical theater and its principal components.
•	Detailed description of two musicals (one by a composer from each syllabus list). Include 

background information (source of story or plot, lyrics, choreography), plot summary, and 
detailed discussion of one musical number from each work. Include references to the musical 
style of each composer.

OR

Jazz
Discuss the origins of jazz, using the following outline:
•	Brief discussion of the roots and origins of jazz.
•	Definitions of jazz, ragtime, and blues.
•	Discussion of the musical styles and contributions of three jazz artists (one from each syllabus 

list). Include specific references to two or more works by each selected artist.

OR

Technology in Music
Discuss the significance of technology in music, using the following outline:
•	Discussion of the overall impact of technology on the evolution of music in the 20th and  

21st centuries.
•	Description of the unique features of three works (one from each syllabus list) and discussion 

of how each work has broadened our definition and understanding of music. Include a 
discussion of the specific contributions of the composer of each selected work.
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Examiner Comments 
 
Total Mark for this Examination:  87.5/100 
 
1.  15/20 
This question tests the student’s knowledge of five required pieces. Each descriptive statement 
is designed to be specific to one piece. One mark is awarded for each correct answer. The 
student has answered fifteen questions correctly.  
 
 
2.  17/20 
In this question, the student supplies a term and composition title for ten of the given 
definitions. One mark is allotted for each correct term, and one mark is allotted for each 
correct composition title. There are several terms for which more than one composition title 
may apply (see the Answer Key). For example, for a term such as “canon,” there are many 
possible titles from the list of required works. On the other hand, for “piano cycle,” there is 
only one possible title from the works required for this examination. In the event that the 
student answers more than the required number of questions, the policy is to mark the first ten 
(or five, etc., as the case may be).  
 
Deductions on this student paper are as follows: 

• In line 5, the student has answered “pentascale” instead of “pentatonic scale.” 
However, the example is correct for the definition. 

 
• In line 7, the correct answer is “concert overture.” Both marks are deducted here 

because neither the term nor the title matches the definition.  
 

 
3.  19/20 
On questions of this type, generally the student chooses two (or sometimes four) works and 
answers specific questions. This student has correctly identified and answered questions for 
two works. Each one has been marked out of five marks for a total of ten marks.  
 
b. This type of question tests the student’s knowledge of genres and titles or works by 
composers required for this course. For some questions, there are several possible answers (for 
example, Nutcracker is only one of several ballets composed by Tchaikovsky). The student has 
lost one mark here for identifying a song cycle by Schubert, instead of one by Schumann.  
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 4.  17.5/20  
a.  4/5  Typically on a five-mark question, the student chooses one composer and discusses 
style, innovations, and contributions. Although this Practice Paper states to choose two, in 
order to maintain the marking scheme, only the first essay has been assessed. The student has 
received 4/5 for the discussion of Liszt’s style and innovations. For the examiner’s detailed 
commentary, please see the marked paper.   
 
b.  4/5  The student is asked to describe one of the required works listed in the question. This 
student has chosen to describe Snowforms by R. Murray Schafer. This student has provided a 
good overview of the work, but could relate the notational gestures more directly to the choral 
sounds that are produced as a result.   
 
c.  9.5/10  The essay on Die Walküre by Richard Wagner is very well done and has received a 
mark of 9.5/10. The examiner has commented on the excellent background information and 
plot summary provided, but also commented that the description of musical elements could be 
slightly expanded. 
 
 
5.  19/20 
For the Independent Study Essay, this student has chosen to research and write an essay on 
musical theater. This is an excellent essay: well structured and well written, it demonstrates a 
good general knowledge of the genre. As with some of the other essays on this examination, 
the examiner has commented that there is still room to expand slightly on the musical features 
of the two chosen numbers. However, this is fine work overall.  
 




















