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20 1. Indicate the stylistic current (Romanticism, Impressionism, Expressionism, Serialism, or

Neo-Classicism) most closely associated with each of the following statements by writing the
appropriate letter (R, I, E, S, or N) in the space provided.

R — Romanticism
I — Impressionism
E — Expressionism
S — Serialism

N — Neo-Classicism

Music in this style cultivates a detached sensibility, while generally retaining a
tonal framework.

Representative works in this style include Wozzeck and Pierrot lunaire.

Developments in this style include the ordering of rhythm and dynamics.

Smaller genres such as art song and lyric piano pieces captured the spirit of this style.
Representative composers include Claude Debussy and Maurice Ravel.

This style explores deeply psychological themes, including fear, trauma, and obsession.
This style is also known as dodecaphonic or twelve-tone music.

Representative composers include Béla Barték and Aaron Copland.

Composers in this style drew on non-traditional scales, including modes, whole-tone
scales, and pentatonic scales.

This style is marked by a return to absolute music and traditional formal structures.
‘The symphonic poems of Franz Liszt illustrate this style.

In this style, the tone row may be transposed or presented in inversion, retrograde, or
retrograde inversion.

Technical improvements in instrument building was directly linked to an increase in
virtuosity in the compositions associated with this style.

CONTINUED NEXT PAGE
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_ 'This style features extreme dissonance, angular melodies, and irregular
rthythmic groupings.

Composers sought to blur the metrical pulse within this style.

Trends within this style include nationalism, exoticism, and a fascination with
the supernatural.

_ 'This compositional method was developed by composers of the Second Viennese School.

_ 'This style features unresolved seventh and ninth chords, aggregate chords, and parallel
chord streams.

Klangfarbenmelodie and Sprechstimme are two innovative techniques that emerged in
this style.

Representative composers include Robert and Clara Schumann.



ARCT History 30f13
December 2019

20
[10]

2. a. Provide the term for zen of the following definitions. Name ozne representative composition

title for each term. Composition titles must be chosen from the works required for
this examination.

a texture in which many separate melodic strands are woven into a complex polyphonic fabric

Term: Title:

a single-movement programmatic orchestral work, usually in sonata form
g g y

Term: Title:

a vocal technique developed by Schoenberg in which the singer performs “pitched speaking”

Term: Title:

a scale that is limited to fewer than the usual twelve transpositions

Term: Title:

a poetic form developed in the 14th century

Term: Title:

a collection of piano pieces united by a central theme or narrative thread

Term: Title:

music notation that employs symbols and shapes outside the realm of traditional notation

Term: Title:

German for “total artwork™; achieved through the perfect union of text, music, and stagecraft

Term: Title:

from the Latin for “law”; the strict imitation of a musical line at a fixed interval throughout

Term: Title:

the distribution of a melody through many instruments, thereby emphasizing their color

Term: Title:

the introduction of random or chance elements into a composition

Term: Title:

a loud ceremonial piece featuring brass instruments

Term: Title:

4 CONTINUED NEXT PAGE
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b. Identify the composition and composer for frve of the following text excerpts, lyrics, quotes, or
poetic inspirations.

And I saw another mighty angel come down from heaven, clothed with a cloud:
and a rainbow was upon his head, and his face was as it were the sun.

Title: Composer:

A la claire fontaine
M’en allant promener.

Title: Composer:

Good greens of every sort

grow in the heavenly vegetable patch,
good asparagus, string beans,

and whatever we want.

Title: Composer:

How lovely is Thy dwelling place, O Lord of Hosts!
My soul longs and yearns for the courts of the Lord.

Title: Composer:

O ancient fragrance of a fairy-tale age,
Intoxicate again my senses!

Title: Composer:

If you love for beauty,
Oh, do not love me!
Love the sun,

She has golden tresses!

Title: Composer:

apingaut
mauyk
qanit
sitidlorak

Title: Composer:
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20 3. Fill in the blanks for four of the following musical excerpts.
o o P e .
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Der Au - gen leuch - ten-des Paar, das oft ich 1a - chelnd ge
sempre legatissimo e tenuto /—\
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Title of complete work: Composer:
Name the character who sings this excerpt.
Name the character to whom he is singing.
Identify the theme in the orchestral part.
Which instrument(s) play this theme?
o} fl | | \ bq/qu
g 4 1 A 1 A 1 b - - T 1 HI " 1 - n |
7% AT R NV R P R - * e b i
e ba |74 1 I 1 | 1 Il |
o T® i ]
Rin gel, Rin gel, Ro sen - kranz. Rin gel-reih’n!
Title of complete work: Composer:
Source of the libretto:
Librettist:
Briefly explain the dramatic context of this scene.
6 CONTINUED NEXT PAGE
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Title: Composer:
Genre:

This composition was inspired by:
O the Psalms O the poems of Heine 0 a Shakespeare play

The structure of this work is:

O free-form [ sonata form 0 modified strophic

Name the character portrayed in this excerpt.

7 CONTINUED NEXT PAGE
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In - vi-ta - toa qui se - guir - mi, ver - ra des - so? vor-ra u - dir - me?

Ei  ver - ra. ch¢ I'odio a - tro - ce puote in Iui piutdi mia vo - ce.

Title of complete work: Composer:

Librettist:

Name the character who sings this excerpt.

Briefly explain the dramatic context of this scene.

8Ha------ -
g S
Y ' P~ i
y A W I € W .~
7 A Py
o - =
PP dolcissimo una corda
D, < F o b
{1 C i/ i i
A\IY s 3 o I
Q) ) ) [—
J J
Title: Composer:

Identify the inspiration for this work.

Name the form of this work.

Identify and briefly explain two specific musical features of this work.

1.

o] CONTINUED NEXT PAGE
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Composer:

Title:

Genre:

Performing forces:

This composition was inspired by:

O a Lied

01 a Shakespeare play

0 a poem by Ruckert

This structure of this movement is:

O theme and variations

O modified strophic

O sonata form

CONTINUED NEXT PAGE
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Title of complete work: Composer:

Title of this movement:

Name one other movement from this collection.

Identify and briefly explain two specific musical features of this work.

L.
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4. a. Choose one of the following composers and fill in the blanks.

Felix Mendelssohn

Dates: to

Explain his connection to the following:

Johann Sebastian Bach

10 of 13

Fanny Hensel

Ferdinand David

Queen Victoria

Leipzig

Identify two Classical-style elements in his music.

L.

2.

Identify two innovative elements in his music.

L.

2.

11

CONTINUED NEXT PAGE
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Béla Barték

Dates: to

Explain his connection to the following:

Budapest Academy

Zoltan Kodily

Benny Goodman

New York City

Serge Koussevitzky

Identify two elements in Bartk’s work that demonstrate nationalism.

L.

2.

Identify two neo-Classical elements in Barték’s work.

L.

2.

12 CONTINUED NEXT PAGE
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Sergei Prokofiev

Dates: to

Explain his connection to the following:

St. Petersburg Conservatory

Ballets Russes

Joseph Stalin

Hollywood

Mira Mendelssohn

Identify and briefly explain four principal characteristics of Prokofiev’s musical style.

L.

13 CONTINUED NEXT PAGE



ARCT History 130113
December 2019

[10] b. Discuss the innovations and musical contributions of zwo of the following. Do not include
biographical details. Answer this question on the enclosed Official Answer Sheets.
Franz Liszt
Arnold Schoenberg
Olivier Messiaen

John Cage

20 5. Write your prepared Independent Study Essay on one of the following topics, as outlined in the
Theory Syllabus, 2016 Edition. Answer this question on the enclosed Official Answer Sheets.

Musical Theater
Discuss the evolution of musical theater, using the following outline:

* Brief discussion of the roots and origins of musical theater in the European operetta tradition.
* Definition of musical theater and its principal components.

* Detailed description of zwo musicals (one by a composer from each syllabus list). Include
background information (source of story or plot, lyrics, choreography), plot summary, and
detailed discussion of oze musical number from each work. Include references to the musical
style of each composer.

OR

Jazz
Discuss the origins and evolution of jazz, using the following outline:

* Brief discussion of the roots and origins of jazz.
* Definitions of jazz, ragtime, and blues.

* Discussion of the musical styles and contributions of #hree jazz artists (one from each syllabus
list). Include specific references to two or more works by each selected artist.

OR

Technology in Music
Discuss the significance of technology in music, using the following outline:

* Discussion of the overall impact of technology on the evolution of music in the 20th and
21st centuries.

* Description of the unique features of zhree works (one from each syllabus list) and discussion
of how each work has broadened our definition and understanding of music. Include a
discussion of the specific contributions of the composer of each selected work.

14
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The finest instrument is the mind.

Total Marks
Confirmation Number

(Moded boged) 17

1. Indicate the stylistic current (Romanticism, Impressionism, Expressionism, Serialism, or

Neo-Classicism) most closely associated with each of the following statements by writing the
appropriate letter (R, L, E, S, or N) in the space provided.

R — Romanticism

I — Impressionism
E — Expressionism
S — Serialism

N — Neo-Classicism

N__ Music in this style cultivates a detached sensibility, while generally retaining a

tonal framework.

__E:___. Representative works in this style include Wozzeck and Pierrot lunaire.

_S__ Dcvélopmcnts in this style include the ordering of rhythm and dynamics.

_&._ Smaller genres such as art song and lyric piano pieces captured the spirit of this style.
1 Representative composers include Claude Debussy and Maurice Ravel.

@L This style explores deeply psychological themes, including fear, trauma, and obsession.
ﬁ_ This style is also known as dodecaphonic or twelve-tone music.

j_ Representative composers include Béla Barték and Aaron C'opland.

_l__ Composers in this style drew on non-traditional scales, including modes, whole-tone
scales, and pentatonic scales.

/oY ‘
,é:%/_//, This style is marked by a return to absolute music and traditional formal structures.
__.&.‘__ ‘The symphonic poems of Franz Liszt illustrate this style.

__S__ In this style, the tone row may be transposed or presented in inversion, retrograde, or
retrograde inversion.

Ag.__ Technical improvements in instrument building was directly linked to an increase in
virtuosity in the compositions associated with this style. '

CONTINUED NEXT PAGE
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__E__ This style features extreme dissonance, angular melodies, and irregular
rthythmic groupings.

___L_ Composers sought to blur the metrical pulse within this style.

_L Trends within this style include nationalism, exoticism, and a fascination with

the superfatural.
_gS__ This compositional method was developed by composers of the Second Viennese School.

_‘_ 'This style features unresolved seventh and ninth chords, aggregate chords, and parallel

chord streams.

___&_ Klangfarbenmelodie and Sprechstimme are two innovative techniques that emerged in
| this style.

_&_ Representative composers include Robert and Clara Schumann.

22
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\Jnol 2. a.
R

Provide the term for zen of the following definitions. Name one reprcsentétive composition

title for each term. Composition titles must be chosen from the works required for
this examination.

a texture in which many separate melodic strands are woven into a complex polyphonic fabric

Term: IC{D P 2 \7 lnt\am/l Title: A% Mmaps il)\(\éﬁ?S

a single-movement programmatic orchestral work, usually in sonata form

Term: r‘ny\mf’\' 0\)@(“[1/&((1. - Title: flnmeo ¢ Tuliets

a vocal technique developed by Schoenberg in which the singer performs “pitched speaking”
Term: ~ S ceanst pum o Tide: Piecrt \unalre.

a scale that is limited to fewer than the usual twelve transpositions

R Term: (.\‘\)‘/\@\‘ﬂ, Aone_ccale)  Tie _Jeuxw d'eau

a poetic form developed in the 14th century

Term: 'Y%Y\AP{?H : Tidle: DT@(’T\D‘\' \ gL 6

a collection of piano pieces united by a central theme or narrative thread

Term: (‘)«kfxy\‘g {\I/{‘ le Title: FOUY\C(V(L\ ‘

music notation that employs symbols and shapes outside the realm of traditional notation

Term: Title:

German for “total artwork” achieved through the perfect union of text, music, and stagecraft

_ Term:ﬁﬁ&mi@ﬂgbkﬂ{;_ Title: 121E& \r\)oi\k'u'w@

from the Latin for “law”; the strict ifnitation of a musical line at a fixed interval throughout

- Term: —_CONGN Title: ﬁﬁwp\mnyg 00, 2

the distribution of a melody through many instruments, thereby emphasizing their color

Term: Title:

the introduction of random or chance elements into a composition

Term: \(\()K@‘" e V\&LCk// Title: Q V\ﬁ\N_PDm\S

a loud ceremonial piece featuring brass instruments

Term: ’PGLY‘PCU' o Tide: X1 \.W(\? il /‘PDK “\‘4_/\67 Ci? MMON MO&’\

CONTINUED NEXT PAGE
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b. Identify the composition and composer for five of the following text excerpts, lyrics, quotes, or
poetic inspirations.

And I saw another mighty angel come down from heaven, clothed with a cloud:
and a rainbow was upon his head, and his face was as it were the sun.

Title: g\l mnho r\v M s PR W P\G N\m D"Composer (/ W\a\(\\é (‘ ~

A la claire fontaine
Men allant promener.

U ~

Tides JeUe d'eau—

Good greens of every sort

grow in the heavenly vegetable patch,
good asparagus, string beans,

and whatever we want.

Composer:( p\C\V @\

Title: Composer:

How lovely is Thy dwelling place, O Lord of Hosts!
My soul longs and yearns for the courts of the Lord.

Title: &M&&Sﬁk@_@‘ﬁ_ﬂm Composer: % I NS

O ancient fragrance of a fairy-tale age,
Intoxicate again my senses!

Title: .Q? e "Tﬁ‘- Ll‘ reilre Composer: gf \/\ 6 en b ecq
¥ p \)

If you love for beauty,
Oh, do not love me! -
Love the sun,

She has golden tresses!

Tide: L o5t du um Sbnhert composer Clara S diumann

apingaut
mauyk
qanit
sitidlorak

Title: Composer:

24
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Fill in the blanks for four of the following musical excerpts.

» . * e 4
e T} 1 2 | oo >y 1 2 N e 1
=t T e EnEim— ==
14
Der Au - gen leuch - ten-des Paar, das oft ich ld - chelnd ge
sempre legatissimo e tenuto /——\
P S e W 7y T I
KX . % l il
2 0 022 vl 1]
2 E e SE=sE— B
[ | 1 [ !
—pp ~ !
D= | i i= e EEE="
= = - e o =
= =
Title of complete work: Composer:
Name the character who sings this excerpt.
Name the character to whom he is singing.
Identify the theme in the orchestral part.
Which instrument(s) play this theme?
v
i fl ! ] ) ’).-/’—N
g e ! b i
e e [—imp H
O] i A e . |
Rin - gel, Rin gel, Ro sen - kranz. Rin gel-reih’n!
Title of complete work: \NOZZ@Ck Composer P) M

Source of the libretto: _@& I\')\(Lk,/ \()\71 Q,,.p\/\]/\@(“ (\\r@{)anA l’)\! %"@V‘S

ng

Briefly explain the dramatlc context of this scene.

Jhis s ”ﬂ\é’\bm\ Senl. f/IM Hr@m l\/\clu}ﬂw W\a(‘: es \muhg
AN A nlay ‘A : 125 v

15 Amﬂ\ n oy all ﬁﬁg \emﬂ\m N\mes san d\one

5%\(10 ;—rr%m a \r\ﬁ\obu l/\nree Ye ouesn—% wrdecetand .

Librettist:

CONTINUED NEXT PAGE

25



ARCT History
December 2019

6 of 13

Aut P T
A t T y2 f t { I i
L5 mm— z e : ~—to—o %o f
A S R B BBl A
@ € _ poco piix | f
R
4 ] = » =l ErEE? & =
L3 Dt e) 24 I t 5 y3 1 =
— = =r "
P —_— pocopitc f
y #
. '“an = 1 1 : 1 1 I
D 1 i } —— I
: ===~
v/
-p .
1L ) = - I~
0 - 1 () (@]
P — == =
A | | !
»r

Title: 9-\0!}\??3 = C\\LL\} e‘{/

Genre: Cong 9?1‘\77 o\ ol \ wve

Composer: @RW

This composition was inspired by:

O the Psalms

The structure of this w

[ free-form

sonata form

O the poems of Heine

E‘l Shakespeare play

[0 modified strophic

Name the character portrayed in this excerpt. ﬁ A |/(l Urence.

26
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O 1 . . L‘_
P 1 i1 { ) 2t | r3 r3 1 T 1 Py it < — 1
L I 1]
In - vi-fa - toa qui se - guir - mi, ver - ra  des - so? vor-ra u - dir-me?
T
fH 1 1 I | N | A [V A © o ]
o 10 b - P | i | Y 1) i AN ;- Ly 1] 1AV 1 I\, I jAw| 1 1 1
t —
:j] i $ 1’] 1] 1 1 1 1
Ei ver-ni. ché I'odio a - tro - ce puote in Ilui pitdi mia vo - ce.
Title of complete work: , Composer:
Librettist:

Name the character who sings this excerpt.

Briefly explain the dramatic context of this scene.

81)41 —————— =
| efe 2 rtge o £ et ‘.
'—Q‘QE#‘H—._F e > - 7 W s
o — £ F 1 y 3 T cos R | 2 P, i | r'
\ £ e 1 + 44— e
 — =
PP dolcissimo una corda
. —r L=
ey O 5 ! ) AL L i
o) | B0 g =
L . ] L J L
Title: Composer:
Identify the inspiration for this work.
Name the form of this work.
Identify and briefly explain two specific musical features of this work.
1.
2

P . CONTINUED NEXT PAGE
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Title: TY?%M:\( Q(LTV&@T ; Composer; go\ﬂtx\ﬁ?(‘-‘r
Genre: CAnGm \Qﬁq" ST
Performing forces: _\/A T)\H/\ ‘ \vl\l @\//( . (\.VU (o2 lOQ<§ S ?\; & 1LY &)

This composition was inspired by:
a Lied [ a poem by Ruckert [ a Shakespeare play
"S}s/structure of this movement is: |

sonata form O modified strophic O theme and variations

CONTINUED NEXTPAGE
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H 1 In ) — 1 i |
0 gg § E > o n o s o e R S p—

1) ———1——1— s et et e J E____l_
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Sotto voce A
it‘ﬁ—e—é = e = e
54— : : — : "

v\ l L;/ Title of complete work: C ArNA\ CL\ Composer: L,_S;lﬁumm”\_

AN
Title of this movement: éik<6>\,n (AS

Q
Name oze other movement from this collection. F /}/\ RONETAYZN

Identify and briefly explain two specific musical features of this work.

the U\ wevements ar hasel on o puc- cate pollo

mlf\T/J/\ cn(, S“H/\G "’mm/\ mi/\e[now (’MN)DSP(\” A1 rjr@m}\ \t\/@l
2. _based nh(/ff/—- erhde ”For \fﬁ(h l%/ Qmovkﬁ]m

50 e ( \5}{'(\’ A | @\\F “

ot

W ‘\(/{x\\‘v\
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4, a. Choose one of the following composers and fill in the blanks.

Felix Mendelssohn

Daces: VD09 w0 84T

Explain his connection to the following:

Johann Sebastian Bach *P eru\’GQ @)nfi 5 m”ﬁm‘f*r& o }\is\‘m‘w W\)t\)m\
o St Mathauss Pastion | sl og r&mmmcd %ﬁhim ’(’reawmﬂy

Fanny Hensel __{\ O _‘. g & $\Va)

Compeser ’n«@v were close tudﬂ ,
Ferdmand David MLM@@&M
“ﬂ\O C rmmffb N Emihor ’ew” avida '

Queen Victoria she nLAm\reA\ L\(% STC & he m&"x—‘ﬂx ACk r\\p])«a
Pa\ace o ane of Ws vmw uistl= % \i:ml NJl |

Leipzig bﬁfﬁ”’(ft/ﬁc@r} N L“e\ﬂ%@ \nfa“%\(v’hjr

&JV . oS -

Identify two Classical-style elements in his music.

L he used hadrhonal oo shnahures, aind et
2. he usd CLW\od-Qm“?-%T%;l Owﬂ\g@”‘im _O‘F' r}\\mﬁ AVO(‘)\/M/QG

Identify two innovative elements in-his music.-

1 ha(ﬁfwmﬁe& Ahe svw\@hzmo Ozfe,m
2 e wate VTN works yh mm@mmm demerts

CONTINUED NEXT PAGE
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Béla Bartok

Dates: to

Explain his connection to the following:

Budapest Academy

Zoltin Kodély

Benny Goodman

New York City

Serge Koussevitzky

Identify two elements in Barték’s work that demonstrate nationalism.

1.

2.

Identify two neo-Classical elements in Barték’s work.

1.

2

CONTINUED NEXT PAGE
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Sergei Prokofiev

Dates: to

Explain his connection to the following:

St. Petersburg Conservatory

Ballets Russes

Joseph Stalin

Hollywood

Mira Mendelssohn

Identify and briefly explain four principal characteristics of Prokofiev’s musical style.

1.

CONTINUED NEXT PAGE
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X 1o b. Discuss the innovations and musical contributions of zwo of the following. Do not include
biographical details. Answer this question on the enclosed Official Answer Sheets.
Franz Liszt
~"Arnold Schoenberg
Olivier Messiaen
John Cage
2

-

20| 5. Write your prepared Independent Study Essay on one of the following topics, as outlined in the
Theory Syllabus, 2016 Edition. Answer this question on the enclosed Official Answer Sheets.

/Musical Theater

Discuss the evolution of musical theater, using the following outline:
* Brief discussion of the roots and origins of musical theater in the European operetta tradition.
* Definition of musical theater and its principal components.

* Detailed description of two musicals (one by a composer from each syllabus list). Include
background information (source of story or plot, lyrics, choreography), plot summary, and

detailed discussion of o7e musical number from each work. Include references to the musical
style of each composer.

OR

Jazz

Discuss the origins and evolution of jazz, using the following outline:
e Brief discussion of the roots and origins of jazz.

* Definitions of jazz, ragtime, and blues.

* Discussion of the musical styles and contributions of zhree jazz artists (one from each syllabus
list). Include specific references to zwo or more works by each selected artist.

OR

Technology in Music
Discuss the significance of technology in music, using the following outline:

* Discussion of the overall impact of technology on the evolution of music in the 20th and
21st centuries. :

¢ Description of the unique features of #hree works (one from each syllabus list) and discussion
of how each work has broadened our definition and understanding of music. Include a
- discussion of the specific contributions of the composer of each selected work.
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Official Answer Sheet
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Essay responses MUST be written on both sides of the Official Answer Sheet. The finest Instrument s the mind.
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5. Essay on Musical Theatre

Musical Theatre is a distinctly American genre which, like opera and operetta, employs
singers (soloists), an orchestra, and has scenery, costumes, and choreography. There are
solos, duets and ensemble numbers, and larger chorus numbers. There is also spoken

dialogue, as in many operettas.

Musical theatre, or “musicals,” emerged in the early 20" century from European light
opera or operetta. Works by the Austrian composer Franz Lehar, the British team of
Gilbert and Sullivan, or the French composer Jacques Offenbach, were highly
influential. Their works were most often light and comedic, with romantic elements, a

hint of adventure, and spoken dialogue which knitted together the musical numbers.

W 2In America, Victor Herbert wrote a number of operettas in the early 19933, some of

L\«,\ -which, like “Naughty Marietta,” are still performed today.

),L'
| Cq\\“‘
U

~ /\l\f\ “\
'\'k &{\}1“

A\
HY

N

ol

The Music Man, by Meredith Willson, was an award-winning Broadway musical that

5 came out in 1957. The book (storyline or plot), and music and the lyrics were all written

by Willson, who based his musical on a story by Franklin Lacey. There were originally
more than forty songs, but they were cut down to 18 for the Broadway show. The
original stage production was produced by Bloomgarden, directed by DaCosta and
choreographed by Onna White. The film version which started Robert Preston and

Shirley Jones was released in 1962.

The Music Man tells the story of a con man named Harold Hill who pretends to be a
professor of music and general expert on all things musical so that he can sell band
instruments and uniforms to boys in small towns. He commits to staying in each town to

teach the boys and help them establish their band, but he has no intention of remaining

9( Q \’\ v once he has his money. The whole town believes him except for Marian, the town

)
of \f\u\i librarian, who has more education than most people and realizes he is just a con man.

oty

ot

\(/u They have an antagonistic relationship (which is a trope in many musicals) but they are

secretly falling in love with one another.
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The musical is very humorous, with some show-stopping ensemble numbers like the
salesmen’s “song”, which is almost a rap since it is spoken rhythmically by the salesman
as they are on a train. There is also the very famous “Seventy-Six Trombones” which is

like a marching band number.

One of the best-known ballads from the show is the lyrical song that Marian sings
towards the end when she realizes she is in love with Harold Hill — “Till There Was You.”

She meets him at the footbridge and sings about how she never heard the bells ringing

_ or the birds singing until she had met them. It is in a major key, moderately slow tempo,

and the orchestration features harp and woodwinds.

A more recent musical is Sweeney Todd: The Demon Barber of Fleet Street by Stephen
Sondheim, who wrote the music and the lyrics, but not the book, which was written by
Hugh Wheeler. This musical is from 1979 and is based on a play from 1970 by
Christopher Bond. It has won many awards and been revived several times, and there

was a film version that came along later. date {

It tells the story of a barber who is falsely accused of a crime and unjustly sent to
Australia because the judge trying his case wants to seduce his wife. He manages to
scape and returns to London, where he goes to his old lodging in Mrs. Lovett's house.
Todd tells Mrs. Lovett who he is (because she didn’t recognize him at first) and gets his
old room back. She tells him that his wife poisoned herself and that his daughter has
become the ward of the evil judge. He vows to get revenge, and just then Mrs. Lovett
gives him his barber’s tools (sharp razors) that she kept in his absence. Things become
more complicated as Mrs. Lovett falls for Sweeney Todd and we find out that the judge
now wants to force Joanna (the daughter) to marry him, having already ruined her
mother many years before. Descr ‘f&’ lot o (3 ader <U’(N |, ang (

Cne (LL(}Q_Q W \( (€ ot le sec (i\(\l(( I\/ C(WM\C\( i
In the second act, we learn that Mrs. Lovett’s shop that sells meat pies has suddenly

become very successful, and the reason is that Todd has started to slit the throats of his
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customers and she is disposing of the bodies. The humour is very dark. In the meantime,
the young sailor Anthony who first rescued Todd has fallen in love with Joanna.
Moreover, we learn that Lucy, Sweeney Todd's wife who was thought to be dead, is still

alive and has been living in an insane asylum.

The ending is very violent, with Todd throwing Mrs. Lovett into an oven, Tobias killing
Sweeney Todd, and Lucy dying. The young lovers, however, survive, and go on,

hopefully to live happier lives.

gr\w/ of the musical highlights is the scene early on in the musical when Todd is reunited
with his precious razors, which he will then go on to use as instruments of revenge. He
sings “My Friends” to his razors, while Mrs. Lovett sings to him of her love, and all the
while he is unaware of her. It begins with an ostinato in the orchestra and Todd singing
an almost recitative-like melody that is very ironic in that it is a love song to his razors.
The A section is repeated and then a more lyrical passage follows. The song ends with
Sweeney speaking the line “at last my arm is complete again” while the orchestra

thunders out a melody that sounds like the “Dies Irae” but inverted.
3 \ N AN ! v Al
\/i\«\, coud (.‘9 ‘€)(Pa;«\A a~ ﬂut:;m-vo ‘-ée,z\ivtu-#) @‘*’6 ﬂ/\\j W ends”
, . \J . N
Moo tndude o brlec qena al S‘Wlw/ le Adrsciscsion Yor
y

Qvé?\(/em O [ 7@ W (j/ﬂ/\gf SP’/‘f\‘ Cn \tf/(ge (S,
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Examiner Comments

Total Mark for this Examination: 81/100

1.18/20

This question tests the student’s general knowledge of five stylistic currents required for this
examination: Romanticism, Impressionism, Expressionism, Serialism, and Neo-Classicism.
Each descriptive statement is most closely associated with one of these stylistic currents. One
mark is awarded for each correct answer. The student has answered eighteen questions
correctly.

2.

16/20

a. 10/10 — In part (a) of this question, the student supplies a term and composition title for Zex

3.

of the given definitions. Half a mark is allotted for each correct term, and half a mark for
each correct composition title. There are several terms for which more than one
composition title may apply (see the Answer Key). In the event that the student answers
more than the required number of questions, the policy is to mark the first ten (or five, etc.,
as the case may be). Note that the answer “whole tone scale” was accepted for “a scale that
is limited to fewer than the usual twelve transpositions.” The anticipated correct answer was
“mode of limited transposition” but because the whole tone scale is one of the modes of
limited transposition, it is an acceptable answer in this context.

. 6/10 — In part (b) of this question, the student identifies the composition and composer of

five text excerpts, which may include lyrics, quotes, or poetic inspirations. The titles and
composers are each worth one mark. There were four incorrect answers, for a total of four
deductions.

17.5/20

In this question, the student is asked to identify the title and composer of four of seven
musical excerpts and answer questions about each selected piece. The identification of title and
composer are each worth half a mark, and all other questions are worth one mark (see Answer
Key for detailed breakdown).
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4.15/20

a. 8/10 — In part (a) of this question, the student chooses one of three composers and provides
biographical information according to a template. The student has done fairly well here,
losing two marks due to some confusion with other composers.

b. 7/10 — In part (b) of this question, the student chose to discuss the innovations and musical
contributions of Franz Liszt and Arnold Schoenberg. There were good points in each short
essay, however, the student could draw more upon the works (citing genres and titles) or
each composer to illustrate the discussion of style.

5.14.5/20

For the long essay, the student chose to write on Musical Theater. The student has provided
an overview of the components of musical theater, and given a brief summary of some
European operetta antecedents . There could be a greater connection made between late 19th-
century operetta and the emergence of musical theater as a genre in America.

The discussion of The Music Man has some good information, but could be expanded, both in
the plot description and the detailed discussion of one of the movements or numbers. Much
more detail could be given on the musical features of “Till There Was You.” As well, the
student has not provided any information on Willson’s general style as a composer.

The treatment of Sondheim’s Sweeney Todd is similar, in that the plot description begins well but
does not fully deal with the storyline and the description of “My Friends” could also be far
more detailed. Once again, the student has not discussed Sondheim’s style or output in more
general terms.

Examiner Commentary P%;Reo g .

The finest instrument is the mind.

© Copyright 2025 The Royal Conservatory
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Maximum
Marks
v

20

Total Marks

Confirmation Number

(Ve )

1. Indicate the stylistic current (Romanticism, Impressionism, Expressionism, Serialism, or

Neo-Classicism) most closely associated with each of the following statements by writing the
appropriate letter (R, I, E, S, or N) in the space provided.

R — Romanticism

I — Impressionism
E — Expressionism
S — Serialism

N — Neo-Classicism

_N_ Music in this style cultivates a detached sensibility, while generally retaining a
tonal framework.

L Representative works in this style include Wozzeck and Pierrot lunaire.

S Developments in this style include the ordering of rhythm and dynamics.

&— Smaller genres such as art song and lyric piano pieces captured the spirit of this style.
i Rer)resentative composers include Claude Debussy and Maurice Ravel.

L This style explores deeply psychological themes, including fear, trauma, and obsession.
S This style is also known as dodecaphonic or twelve-torle music.

_N_ Representative composers include Béla Barték and Aaron Copland.

L Composers in this style drew on non-traditional scales, including modes, whole-tone
scales, and pentatonic scales.

_N_ This style is marked by a return to absolute music and traditional formal structures.
_'g_ The symphonic poems of Franz Liszt illustrate this style.

S Inthis style, the tone row may be transposed or presented in inversion, retrograde, or
retrograde inversion.

_L'\*_ Technical improvements in instrument building was directly linked to an increase in
virtuosity in the compositions associated with this style.

CONTINUED NEXT PAGE

© Copyright 2019 The Royal Conservatory of Music
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_L This style features extreme dissonance, angular melodies, and irregular
rthythmic groupings.

1 Composers sought to blur the metrical pulse within this style.

_@_ Trends within this style include nationalism, exoticism, and a fascination with
the supernatural.

;3_ This compositional method was developed by composers of the Second Viennese School.

__._i__ This style features unresolved seventh and ninth chords, aggregate chords, and parallel
chord streams.

L Klangfarbenmelodie and Sprechstimme are two innovative techniques that emerged in
this style.

L Representative composers include Robert and Clara Schumann.
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20
1ol 2. a. Provide the term for e of the following definitions. Name one representative composition
title for each term. Composition titles must be chosen from the works required for

this examination.

(«5) (.5)

NE—  a texture in which many separate melodic strands are woven into a complex polyphonic fabric

N\ .
“Tiegms mm(lal_x/_qﬂm\_y— Title: _ N s Pk@nﬁé

a single-movement programmatic orchestral work, usually in sonata form

Term: (’D,r\(‘pr‘l’ m)@(“h/\r(:’ Title: Q\omm‘*q M\Id f”)\)@fhtr&

a vocal technique developed by Schoenberg in which the singer performs “pitched speaking”

Term: g.@i:ﬁ’ﬁ\ldimmg_____ Title: YL €0 al

a scale that is limited to fewer than the usual twelve transpositions

egns MLM&BXM@@Q\ Ticde: N wactet-o e Cd of Thve

a poetic form developed in the 14th century

Term: _(DPALCAI Tide: _ Vi eral | uhalre

i

\ W\(k ‘»e"r\

a collection of piano pieces united by a central theme or narrative thread

Term: \pl\rj np_C \Il cle Title: C@f Na\J UKJ .

music notation that employs symbols and shapes outside the realm of traditional notation

~

Term: %mwmm_ Tide: _ Sroutocms

German for “total artwork”; achieved through the perfect union of text, music, and stagecraft
Term: M&M Title: DTC \v\) 0\\\42‘{\’6

from the Latin for “law”; the strict imitation of a musical line at a fixed interval throughout

Term: __CAY\ON Title:pt\ﬂ’(?’* \ Uuney hﬁ/\ 1) @‘LZC’C{%/

Conceito torO rd«czs‘\\ﬁ/ eledvic (o uvt\f(‘)oi it

the distribution of a melody through many instruments, thereby emphasizing their color

Term: ' ) (€ Title: Q\{W\P\\hr\y "ﬁ(\)a Ll

the introduction of random or chance elements into a composition

Term: __\ g\n\ Q’\'P(W\'i V\(/tC'k// Title: S (’\QU“SGD(\(Y\S

a loud ceremonial piece featuring brass instruments

Term: ‘@é\/‘fb\r@, Title:i mﬁ[f (.Qf M’\@ (:{2!!\_9[!25 “ n

CONTINUED NEXT PAGE
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7 marks per

e

b. Identify the composition and composer for five of the following text excerpts, lyrics, quotes, or

poetic inspirations.

And I saw another mighty angel come down from heaven, clothed with a cloud:
and a rainbow was upon his head, and his face was as it.were the sun.

L\d) L —_ (\ |
Title: QUA&@&M_M) Composer: ﬂ\pSG\‘\ﬁ N

A la claire fontaine
M’en allant promener.

Title: /ﬂ\L (/bYY"‘pl'\—‘”@J J&DMS@ Composer: (\j) (i\‘H’\ﬂfa

Good greens of every sort

grow in the heavenly vegetable patch,
good asparagus, string beans,

and whatever we want.

Tides Sy iphony oo 4 Composer: __ Mahler

How lovely is Thy dwelling place, O Lord of Hosts!
My soul longs and yearns for the courts of the Lord.

Title: 'F\ F\'Pfﬂ’\{i!f\ D—F’@‘/IM\ om Composer: Q) )} \”\I’Y\ﬁ

O ancient fragrance of a fairy-tale age,
Intoxicate again my senses!

Title: QI X D+ \A Nl e Composer: QQQ\O Pf\b@(&\

If you love for beauty,
Oh, do not love me!
Love the sun,

She has golden tresses!

Title: Mﬁw Composer: _C;\,CU_/LQ_CJA_LLKM_DL

apingaut
mauyk
qanit
sitidlorak

Title: Q IF\QUTQ') S Composer: S (‘J\C)\'pe F
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20 3. Fillin the blanks for four of the following musical excerpts.
oy 8 D o p——) ] T P; .1'.  m—]
o __mm Y 2 (7] T I B y 2 ] T ) I
/ =1 —H———_ =
Der Au - gen leuch - ten-des Paar, das oft ich 14 - chelnd ge
sempre legatissimo e tenuto /\
. R | /‘Sl\'\ |(?6! oo Fg.g
Dttt s e
. | | ' ' '
————— /] \\\ \
= { == EEE= e
B 4 1 =1 ™| ﬁ } -ll cl I
s p= S - ———e—_- T i—i =
E N = E T
| (+5) ¢ Ls)
, N . C . ,
\ U\a(k ‘)Qr l"\e Title of complete work: D\(S \M(X\\A Ure Composer: \\) agper
Name the character who sings this excerpt. \\) f)’hﬂ”\
Name the character to whom he is singing. p) C L\N\\/\-l\ (X()
Identify the theme in the orchestral part. ___SLLL;M’()ﬁ'V&v
Which instrument(s) play this theme? \ bW Sj“A TY‘ULS
o) fl | | \ - l).q
1 17 1 | A J I § | I I —E'.IP_HI?!‘P:\——!!
é Q)s 5 to b — ! == ol
Rin - gel, Rin - gel,‘ Ro -  sen - kranz. Rin - gel-reih’n!
\ markper g, - (5 ~ (,S)
v U) Title of complete work: \M 022 \< Con'lposer: Q)@Ig
\) Source of the libretto: A D\/,Lu b i Qﬂ\f“'\ ne(
(V) Librertise Qwem wr DJrE ﬂjﬁ_ \thrette Wonsaé
(Z) Briefly explain the dramatlc context of this scene.
A ) . g ~ | )
his w\a‘ﬂxer ) Aeow\ “Hw\/ N JGF o ylew Yhe muder
ceene \epuing e H&\e \/)ou alone on Sﬁmc — he ™ /kﬂS
his | ’\0\0\0\/1 \(morse L ‘r\o()() %00\ )
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e ; =
'\{Vﬂ'ﬁ‘/ | | Py —
o 4 3 (9§ 3 |2 ﬂ s 7P d v [ S
v }% G z _ poco piit | f
YR . e ® o |5 PPPE | »
)t e — —— -
—r— = =C SIS
/) —_ pocopiic f
u #
’{'”Hn— | | I I I 1 )
H— ] % [ ' [ l !
e ERERERE g |
\—//
P
_-n"ﬁ = e o .|' [0) >
s e 3 :
5 — r ;
(S

\ "ﬁ\&(\L ‘;(7(' line Title: L@Jbe@mmm_ C(:o‘g oser: ch/\{\i \/\l) \4'6\4(}/

Genre: (0 V\fpﬁ o\ Qf’\’l&(?

This composition was inspired by:

[ the Psalms O the poems of Heine El/aShakespeare play

The structure of this work is:
O free-form B/w

sonata form O modified strophic

Name the character portrayed in this excerpt. ?Y\l\ ar ].Ali ronie

; CONTINUED NEXT PAGE
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1 1

1l

In - vi-ta - toa qui se - guir - mi, ver - ra des - so? vor-ra u - dir - me?
H | ] : | [ N | N | A1 __© © I
g 1D L\ 2 ° o | | T 1Y | 1N T I I\, | 18T [ 1IN T 15T I I Il
S o — S o o B o o P i -
N . Ei  ver - ra. ch¢ 'odio a - tro - ce puote in lui pid di mia vo - ce.
(o) (WS ) ( ‘
- i R g 5) \ ¢
\ maf lL pec \Th e Title of complete work: La /“(71 ] /ﬂ— [ Composer: \-[ ‘pl,f?& (
C\) Librettist: p ave
C\) Name the character who sings this excerpt. \' ‘0\@“ Qa

(2

| macke per i

{

Briefly explain the dramatic context of this scene.

d\QmOS orer }\mﬁ\o\ Dm\ '\tW\ ( ovﬁ a€ Lm\cé)m\ ag \\O donouns
\héf nebyost U\CH@“\A&’@ and \/\u(lﬁ NS wtm\\m at hor.

bewde Wes crvel behaviow. Yhe Bargn el e'mjas I\kﬁq p To
o due\ and Viglethn corfesses her \ove.

§e------n-
e T o o o o o 2 o Y
T R R =T R
y 4t L o g * | r J ] ? y_~2 i | =
!? htl Ef = l | P |
PP dolcissimo una corda
; P ;- [9) ;
i o = % z !
U P 4 o) [
e g— u| —
J

(:5)

(.5
Title: Tﬁll\é 43\ e d U Composer: Q\&Uﬁ‘

Identify the inspiration for this work. (. 0( anp ol lL \’JLI Lt 521'/ Fiml’& Al LnS (d,
:G Ye Vila A &sTe
Name the form of this work. ___ 00T} kZ\ ol

Identify and briefly explain two specific musical features of this work.

1. (!v\m,n\; p st bt l i‘hf"x)

CONTINUED NEXT PAGE
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o/ B G I | A
Violin :%ﬂj' L’i i f o @ I— — o
pp
g ‘ﬁﬁ 2 : o @ = c'l.—ql'_ql. —
Viola % o — o—H I ' ! ——
-
}qj/’\
. . . /__.\ /_\
g £ LEL IS epef |» LR Prpperl
CCllO YAl A .Il : I == | ‘= I I T 1 I T
pp
T
Double |yl o= ——= - — —
Bass e . — = i 1 ! ! 72
~ [ =) [
pp
.7 W | T I -
e e e B 2
#ﬁ | I. I I ! 7@
§ = —r i ¢
T
. . . /_\
e pp | e o o L e s e
=S or — —— -  — — —] | |
= S=S=g =
et —o—tp g : 2
S = F— —
¥ ' N it i
‘ H\L'\fk P((l”\é Title: \\’DUC%— @uﬁcﬁf\ Composer: Q(}\\A\OF’F -*—
Genre: (‘) tano [)\Akhk'\' ot / C /[\{1 YY\L’)Qr MNUSLC
) N N \ 5 i i
Performing forces: T\DTQM y \ Hﬁ)\l Ny Vi D\J& A P\\D / \M&S
This composition was inspired by:
a Lied O a poem by Ruckert [ a Shakespeare play
This structure of this movement is: E/
[1 sonata form O modified strophic theme and variations
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Q) | | I L | 1 | ! I
;0”0 voce ’ é//%\\ J J 61
2 2 ie £ z
| , (%) , (:5) ,
\ w(\L per \\\1‘6 Title of complete work: Cacpay lfd Composer: L'?l’)Pﬁ' S humann

\ ~ {
Title of this movement: ) FU&P \’)l NS '

Name oze other movement from this collection(se\) an\ QOSSKL’)‘I\ l’h(’%)

Identify and briefly explain two specific musical features of this work.

1. ( mam// f{‘)/ysé‘itﬂll’h‘ﬁ )
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4, a. Choose one of the following composers and fill in the blanks.

)
)
)
0)
)
)
)

Lz)

Felix Mendelssohn

Dates: ‘ﬁ(ﬂ to IKA}
Explain his connection to the following:
Johann Sebastian Bach Corduited historic rewvival af Bad's
S patthed Passion in 1829 |
Fanny Hensel 15 sistert,  o\so an esteemed compaser

Ferdinand David he (,O!H\)OS@X “H’\Q \i'tD\\\Y\ CDV\CQH\O \l\(\ E W\ \‘bglf’(:l')f I\(\l’h

Queen Vicroria_e_was areatly adwired ot “he Em\\ta« W Couct)
she n\agu ) {'\LS MUSTC
Leiprig he Lnunded %\e, Cnv@emc(\bw ~H«pr€/ (orductel e
é("\,\)m/\l}\\/\[ﬂk_% (") mj/\e&"\ﬂ\
Identify two Classical-style elements in his music.
1. q\fn\mzﬂmm ohmseS /r\érxr ’ho‘hwe/uée of sonat kﬁgrﬁ\/
2. (/Oﬂ\nfxoa H{or Wvﬂpm*e\u -sized ord@k\m( \omxT HAD N/b7é’6§>

Identify two innovative elements in his music.

2. (am\m w\ a umzeﬂ‘b/ mmmwl colplst ard oﬁ)x\edv\ within
W@le @)c{)DSO_hO/’\/ wf\ex()pﬁéa{ vodulaons/ scherzando -
eJrY

st ity
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Béla Barték
Dates: ‘88' to \6\45/
Explain his connection to the following:
Budapest Academy 1 9 _he \o@o\an his shadies ‘\jl\@fé/ VLS
\ater he hecame an TvS\WnAd\f rove
Zoltn Koddly o\ dsprated with i on Blk —<ona
(ol pm Thucs > |
Benny Goodrman (n\\a&mrfﬂ’@(} with ke Card Ve %ﬁméﬁ)
On r@mrr%(\m af ¢ Com
New York Ciey A0V el Yhore \JOO((LG{A os_an_ethnomisi (doaist
ot Colunbia \)m\)ersejru JAig) Yhere Tn \GAG

Serge Koussevitzky \;UIIC) ) N\l\\( 500N QA \O\I \’\lYY\“"h) (BW\«(‘)DY,

Copcerto for O rJM”M
Identify two elements in Barték’s work that demonstrate nationalism.
L. use 0€Mh~”‘\m f'ILT/)r\&\ S fv €5 //Arlkﬁiﬁﬁ'\m U€ ’(D“( W\Q\ OA\ o/

2. \rrpnu\ar r\(\\erv\S and n\xm@e@ / ri@i’ce rhu\H\MS /
vﬂoLPCV vecber éﬁ Koégvt\’{m

Identlfy two neo- Cla551cal elements in Barték’s wor

1. aaxn\ AMA U)Mﬂwth\\ %ﬁum /u%PA MA; l) amﬂ ﬁzmé
2. O‘F‘\/lxe Q)(mzﬁue avw\ CUSS\(,A\ PmS

51 CONTINUED NEXT PAGE



ARCT History 12 of 13
December 2019

Sergei Prokofiev

Dates: 134 w1985

Explain his connection to the following:

St. Petersburg Conservatory he_bheian his shudies Yhere 1n \ApL
UN{Z wos Ve \\?\OMMQS\' q\\AAQU\‘\/ PO GA(‘[\\“’P/X\

Balless Russes__1e_cec@iued o copiestpn o (oMo e
ballet QrM& an Suite"

v]oseph Stalin __\onAe CS\‘A\W\ Dr tlﬁ/ was nerS&c@\‘eﬂ\ \’)u ‘H’\@
cepimé [ AL e Ay N

Hollywood __ \tanked 1n Yhe \ae \A2ps 4y, cesen (7’1«
Ahe ot EP'(')\W\ erM

Mira Mendelssohn We_teanc] od \r\pr aind ‘H«P\f m\\a\aofltw on

[:5)
Iden?ify and brieﬂy explain four principal characteristics of Prokofiev’s musical style.

U %\ maft L _classical elemends — (,6xp\mih>

2. \\fr:\(,ﬂ\ Q\PW\M\'(’S ¢ 6 ¢

3. WVD—\‘D('{C ?\QW\@/&{S ¢ € 4

4, spgr(l\‘@ar Tvxvxgdoth*m .
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[10] b. Discuss the innovations and musical contributions of #zwo of the following. Do not include
biographical details. Answer this question on the enclosed Official Answer Sheets.

Franz Liszt
Arnold Schoenberg
Olivier Messiaen

John Cage

20 5. Write your prepared Independent Study Essay on one of the following topics, as outlined in the
Theory Syllabus, 2016 Fdition. Answer this question on the enclosed Official Answer Sheets.

Musical Theater
Discuss the evolution of musical theater, using the following outline:

e Brief discussion of the roots and origins of musical theater in the European operetta tradition.
* Definition of musical theater and its principal components.

* Detailed description of zwo musicals (one by a composer from each syllabus list). Include
background information (source of story or plot, lyrics, choreography), plot summary, and
detailed discussion of oze musical number from each work. Include references to the musical
style of each composer.

OR

Jazz
Discuss the origins and evolution of jazz, using the following outline:

* Brief discussion of the roots and origins of jazz.
* Definitions of jazz, ragtime, and blues.

e Discussion of the musical styles and contributions of three jazz artists (one from each syllabus
list). Include specific references to rwo or more works by each selected artist.

OR

Technology in Music
Discuss the significance of technology in music, using the following outline:

e Discussion of the overall impact of technology on the evolution of music in the 20th and
21st centuries.

* Description of the unique features of zhree works (one from each syllabus list) and discussion
of how each work has broadened our definition and understanding of music. Include a
discussion of the specific contributions of the composer of each selected work.
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