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1. Identify the work to which each of the following statements applies by placing the appropriate
letter (A, B, C, D, or E) in the space provided.

A — Erlkonig

B — String Quartet, op. 76, no. 3 (“Emperor”)
C — Prélude a laprés-midi d’un faune

D — West Side Story

E — Short Ride in a Fast Machine

Ostinato-like repetitions are a signature of its minimalist style.

Harp glissandi add splashes of color to the opening measures.

The lyrics were written by Stephen Sondheim.

The second movement is a theme and variations.

The poem was written by Johann Wolfgang von Goethe.

This work features extreme dynamics and sudden shifts of volume and density.
The structure of this work can be described as durchkomponiert.

This work is a modern retelling of Shakespeare’s Romeo and Juliet.

Stéphane Mallarmé wrote the poem on which this work is based.

Amplified wood blocks are a prominent part of the large percussion section.
The young boy’s fearful cries are marked by a rising and falling minor second.
Sonata cycle is evident in its four-movement construction.

The performing forces include a solo voice and piano.

The opening flute solo traces the outline of a tritone.

The performing forces are two violins, viola, and cello.

The closing measures are punctuated by antique cymbals.

Jerome Robbins designed the choreography for the original 1957 production.
This symphonic poem employs a loose ABA form.

The second movement is based on a hymn that pays homage to the Austrian
emperor.

This work is a fanfare for large orchestra and two synthesizers.
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2. Choose ten of the following definitions and identify the musical term being described. Name

one representative composition title for each term. Composition titles must be chosen from the
specific works required for this examination.

the middle section of sonata form

Term: Title:

a three-part form (ABA)
Term: Title:

a solo song in an opera or oratorio

Term: Title:

a popular Baroque keyboard instrument in which small quills pluck the strings

Term: Title:

tapping the strings with the wooden part of the bow

Term: Title:

ABACA or ABACABA; a form often used in a sonata cycle
Term: Title:

a theme that grows out of a quickly ascending arpeggio

Term: Title:

the full orchestra in a Baroque concerto

Term: Title:

a German art song written for voice and piano

Term: Title:

literally “day of wrath”; a medieval melody used in the Catholic mass for the dead

Term: Title:

the text of an opera, oratorio, or cantata

Term: Title:

an aristocratic Polish dance in triple meter

Term: Title:
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[10] 3. a. Choose one of the following works and fill in the blanks.

“Spring” from The Four Seasons, op. 8, no. 1

Composer: Era:

Give one example of word painting from each of the three movements of this work. Identify
both the poetic image and its musical depiction.

First movement

Poetic image:

Musical depiction:

Second movement

Poetic image:

Musical depiction:

Third movement

Poetic image:

Musical depiction:

Identify #wo additional style features of this work.

L.

2.

3 CONTINUED NEXT PAGE



Level 9 History

Practice Paper 1

Eine kleine Nachtmusik, K 525

Composer: Era:

4 of 11

Identify the key and form of each of the four movements of this work.

First movement

Key: Form:

Second movement

Key: Form:

Third movement

Key: Form:

Fourth movement

Key: Form:

Identify four features of this work.

O employs a rocket theme

O features predominantly homophonic texture

0 maintains one affect throughout each movement

0 demonstrates symmetrical phrasing and clear cadences
0 contains contrasting theme groups within movements

L employs word painting

CONTINUED NEXT PAGE
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Symphony No. 5 in C Minor, op. 67

Composer: Era:

Identify the key and form of each of the four movements of this work.

First movement

Key: Form:

Second movement

Key: Form:

Third movement

Key: Form:

Fourth movement

Key: Form:

Identify four innovative features of this work.

L.

2.

3.

5 CONTINUED NEXT PAGE
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[10] b. Choose two of the following works and fill in the blanks.

“Changes” from Music for Piano
g

Composer: Era:

Performing forces:

Identify and briefly explain #hree musical features of this work.

L.

Prelude and Fugue in B flat Major, BWV 866

Composer: Era:

Performing forces:

What tuning system made this collection possible?

How is virtuosity demonstrated in the prelude?

Identify zwo musical features of the fugue.

L.

2.

6 CONTINUED NEXT PAGE
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Polonaise in A flat Major, op. 53

Composer: Era:

Identify and briefly explain #hree musical features of this work.

L.
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4. a. Fill in the blanks for one of the following composers.

Joseph Haydn
Year of birth: Year of death:

Era:

Name his principal patron.

Give the nicknames of two of his symphonies.

Name two choral works.

Identify #hree of his contributions or style traits.

contributed to the development of sonata form

co-founded The Royal Academy of Music to promote Italian opera in London
composed sixty-eight string quartets

added SATB soloists and SATB chorus to his last symphony

worked closely with librettist Charles Jennens on several English oratorios

Ooo0oooag

his expositions are often monothematic

Hector Berlioz
Year of birth: Year of death:

Country of birth: Era:

Name two of his symphonies.

Name one opera.

Name one choral work.

Identify #hree of his contributions or style traits.

contributed to the development of orchestral program music
wrote a treatise on orchestration

employed non-traditional scales like pentatonic and whole-tone
was influenced by the Impressionist painters and Symbolist poets

his solo piano music demonstrates be/ canto influences

Ooo0oooao

achieved cyclical form through the use of an idée fixe

8 CONTINUED NEXT PAGE
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Igor Stravinsky
Year of birth: Year of death:
Country of birth: Era:

Name two of his ballets.

Name one opera.

Name one choral work.

Identify #hree of his contributions or style traits.

his early operas demonstrate verismo style

wrote a treatise on orchestration

his early style demonstrated primitivism, complex rhythms, and extreme dissonance
his Symphony of Psalms demonstrates the cool detachment that characterized his neo-

Classical period

his polonaises and nocturnes demonstrate his Polish nationalism

o0 O0O0O0

in his final years, he explored twelve-tone music

9 CONTINUED NEXT PAGE
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b. Identify the composer most closely associated with five of the following individuals and briefly
explain. Composers must be chosen from those required for this examination.

George Sand Composer:
Association:
Franz Xavier Siissmayr Composer:
Association:
Harriet Smithson Composer:
Association:
Anna Magdalena Wilcke Composer:
Association:
Vaslav Nijinsky Composer:
Association:
Johann Peter Salomon Composer:
Association:
Sergei Diaghilev Composer:
Association:
Frederick the Great Composer:
Association:

10
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(101 5. a. Discuss the life, career, and musical style of one of the following composers. Include examples
of genres and composition titles.

Johann Sebastian Bach
Frédéric Chopin
Wolfgang Amadeus Mozart

[10] b. Describe one of the following works in detail.

Messiah
Carmen

The Rite of Spring

11
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20 1. Identify the work to which each of the following statements applies by placing the appropriate
letter (A, B, C, D, or E) in the space provided.

A — Erlkinig

B — String Quartet, op. 76, no. 3 (“Emperor”)
C — Prélude & [aprés-midi d’un faune

D — West Side Story

E - Short Ride in a Fast Machine

= Ostinato-like repetitions are a signature of its minimalist style.
Harp glissandi add splashes of color to the opening measures.
_L The lyrics were written by Stephen Sondheim.
4‘@; The second movement is a theme and variations.
P The poem was written by Johann Wolfgang von Goethe.
__E  This work features extreme dynamics and sudden shifts of volume and density.
_A_ The structure of this work can be described as durchkomponiert.
This work is a modern retelling of Shakespeare’s Romeo and Juliet.
Stéphane Mallarmé wrote the poem on which this work is based.
E Amplified wood blocks are a prominent part of the large percussion section.
A The young boy’s fearful cries are marked by a rising and falling minor second.
76 Sonata cycle is evident in its four-movement construction.
_&__ The performing forces include a solo voice and piano.
C__ The opening flute solo traces the outline of a tritone.
__\B__ The performing forces are two violins, viola, and cello.
___CL_. The closing measures are punctuated by antique cymbals.
. Jerome Robbins designed the choreography for the original 1957 production.
_C_ This symphonic poem employs a loose ABA form.
‘_,._8__ The second movement is based on a hymn that pays homage to the Austrian

€mperor.

__&___ This work is a fanfare for large orchestra and two synthesizers.

1 © Copyright 2016 The Royal Conservatory® Certificate Program
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\é/ 20 2. Choose ten of the following definitions and identify the musical term being described. Name

one representative composition title for each term. Composition titles must be chosen from the
specific works required for this examination. A

S
.'

the middle section of sonata form

Term: Duf_a?mmf Title: E‘»/ klenre N@MMLJ_@V‘(" ‘

a three-part form (ABA) [
Term: T €N r\// Tide: ( Musétre

a SOlO song in an opera or oratorio

Term: __ QLA Title: Q\Q._lﬁ‘iif_’_ Gﬁr@lﬂ7

a popular Baqu/li,i\fw.ird instrument in which small quills pluck the strings
Term: { D ¢ Title: _W_é’_LL'_\ e ‘EL\{MC_(_ _Cl. ﬁ_&

tapping the strmgs with the wooden part of the bow

Term: Il ‘ LQ% nop Title: SX.IU.LP }\ﬁ {\Lﬁ_

ABACA or ABACABA; a form often used in a sonata cy

Term: m\c{ (0] Title: N l"r"-ﬂ!‘\{"f\- vy NG, ‘3 on C _blof‘
| /

a theme that grows out of a quickly ascending arpeggio

Term: . [\&Ckﬁ*/_\ﬂ(\ﬁ[’h@ Title:

the full orchestra in a Baroque concerto

Term: '{'\: ?j enp Title:

a German art song written for voice and piano

Term: _41—_—"1_5‘;61_ o Tide: .. 6! \ I‘/\.Qf\”} o

literally “day of wrath”™ a medieval melody used in the Catholic mass for the dead

Al ye Dride BYJhL(;_‘LLﬂL farhs ’{,J_(G_uﬂ___

the text of an opera, oratorio, or cantata

Term: P _ Titde: . e R

an aristocratic Polish dance in triple meter

Term: Title: . _
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"(l 10l 3. a. Choose one of the following works and fill in the blanks.

“Spring” from The Four Seasons, op. 8, no. 1
\ Cl ‘. %
Composer: \,' H:’Cd L ) Era: avdf-1e

Give one example of word painting from each of the three movements of this work. Identify
both the poetic image and its musical depiction.

First movement

Poetic image: b (TE\ SonNa

Musical depiction: . bJYﬂ-L A &: M{ { n ‘rle U'E OL”\Q \ 1['( € "'l"}*'!"'l";'pji—“\(.

Second movement ;
a OtFJ('{'\Pr'(?f . =

Poetic image: \‘} \E -5{‘2 eI

Musical depiction:

Third movement

Poetic image: (A r‘(&+‘ C lﬁat W(LE -

Musical depiction: /h'ﬂj? 01085 T
. =

Identify swo additional style features of this work.

L USeS rd’omed o form .

\_U Of J {) aln iy

3 CONTINLIED NEXT PAGE




Level 9 History 4 of 11
Practice Paper 1

Eine kleine Nachtmusik, K 525

Composer: —_— . Era:<

Identify the key and form of each of the four movements of this work.

First movement

Key: — Form:

Second movement

Key: ~_ ¥Form: 0000000 -

Third movement

Key: Form: _

Fourth movement

Form: S — —

Key:

Identify four features of this work.

O employs a rocket theme

O features predominantly homophonic texture

O maintains one affect throughout each movement

[0 demonstrates symmetrical phrasing and clear cadences
O contains contrasting theme groups within movements

O employs word painting

4 CONTINUED NEXT PAGE
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Symphony No. 5 in C Minor, op. 67

Composer: - Era:

Identify the key and form of each of the four movements of this work.

First movement

| 5 J— Form: S

Second movement

Key: . Form:

Third movement

Key: : Form: -

Fourth movement
Key: Form: I

Identify four innovative features of this work.

L.

5 CONTINUED NEXT PAGE
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/ A
M b. Choose two of the following works and fill in the blanks.

“Changes” from Music for Piano

Composer: Era:

Performing forces:

Identify and briefly explain zhree musical features of this work.

L

Prelude and Fugue in B flat Major, BWV 866

Composer: B ad/\ Ea i&lﬁ?.{fﬂ_ N

Performing forces: _5ﬂLL‘_ lﬂ’Eg L} ol 0‘

/
= ‘ l 5
/))'J L’; What tuning system made this collection possible? €4 (h Pé’f ﬁ’\@ f\-t-
How is virtuosity demonstrated in the prelude? H__ I S\l \J Gha_{— 5 L
e L Am“b
oVt

Identify two musical features of the fugue.
Lt o/:i’i’\’—' J& Vﬂr\w;@ ~+f\#f_ e oo 1or0ral -
2. i+ IMJ cte dedues Yt H e

hoe Caﬁ 3 1‘ \H\L"
S(XZ JLC

CONTINUED NEXT PAGE
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| Polonaise in A flat Major, op. 53

Composer: C,LVI BT N Era: O—(JIMI\TH C

. ; / { Identify and briefly explain #hree musical features of this work.
| -

k ﬂr{,’ 1S _Veéry UM{'ROSJC 7851 2N “{Wls, ux(ﬁg [@:, )
ard. mf)ppt‘ezk ochues ¥
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é .; 1101 4. a. Fill in the blanks for one of the following composers.

Joseph Haydn (_ -’\,_,\‘
Year of birth: J_k g‘b Z . Year of death: I%’OCI ............
Ar0G\)

Era: L B
Name his principal patron. P r T n %ﬂ f\ﬁ_?,t’;f
R ~ P -
Give the nicknames of two of his symphonies. = Ul P_.U__EDG S ——

________ L&'i..}LQOI\

Name two choral works. L\and [\‘] k‘\ <N n;’\ 0SS

Idengify three of his contributions or style traits.
m_/:lon[ribl.ltcd to the development of sonata form
@o—founded The Royal Academy of Music to promote Italian opera in London
E""/composed sixty-eight string quartets
added SATB soloists and SATB chorus to his last symphony
E{‘ﬂvorkcd closely with librettist Charles Jennens on several English oratorios

O his expositions are often monothematic

Hector Berlioz
Year of birth: _ Year of death:

Country of birth: Era:

Name two of his symphonies.

Name one opera. S B

Name one choral work. : S S — -

Identify three of his contributions or style traits.

contributed to the development of orchestral program music
wrote a treatise on orchestration

employed non-traditional scales like pentatonic and whole-tone
was influenced by the Impressionist painters and Symbolist poets

his solo piano music demonstrates be/ canto influences

Ooooooag

achieved cyclical form through the use of an idée fixe

8 CONTINUED NEXT PAGE
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Igor Stravinsky
Year of birth: I Year of deatht oo
Country of birth: R—— - Bra:

Name two of his ballets. =

Name one opera. —

Name one choral work. . o

Identify three of his contributions or style traits.

his early operas demonstrate verismo style

wrote a treatise on orchestration

his early style demonstrated primitivism, complex rhythms, and extreme dissonance

his Symphony of Psalms demonstrates the cool detachment that characterized his neo-
Classical period

his polonaises and nocturnes demonstrate his Polish nationalism

oo OoOooad

in his final years, he explored twelve-tone music

9 CONTINUED NEXT PAGE
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“Vnol ‘ b. Identify the composer most closely associated with five of the following individuals and briefly
explain. Composers must be chosen from those required for this examination.

George Sand Composer: fhzl.’ QLA v

&wi‘l\mr\ Assomm;ﬂ\ts t5 ‘H\C Dé’n name ot ﬂume Da&ouuxi )

/i\c F Xavier Siissm n«kb’ ?—&{.’t—
- A ranz Xavier Siissmayr Composer:
/Q}'é‘?b‘ Association: he- —f\ﬂt") '"VA “A‘L)Z&’f{_‘; [i?f’]r LU €V C‘%f— h{f) fﬂQﬁL\H

l}.
Harriet Smithson Composer: @P r \ (02~

Association: C)\"@ waS ‘H’P 970((”@& “H'Ph L‘Hf\é\f Q[’j{' ﬂ‘ffﬂ 90(

Anna Magdalena Wilcke Composer P)ﬂ LL\
Association: dﬂLLU.(AS_@L&LL\ L"-‘FEJ I\(j LUrCf‘ie A f \O‘k{/(xk
1 er
Vaslav Nijinsky Composer: —
Association:
Johann Peter Salomon Composer:
Association:

Sergei Diaghilev b (TS
t’\ssociation: e - < J ) SN h‘l‘ N

ot
/V Vf’redenek the Great Composer: FML_M +-
Association: kle/_l,t_}ﬁkildf’\ “' fji VP 1/\( o lOb ch'_ Cﬁgf‘{—

10
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0\ 101, 5. a. Discuss the life, career, and musical style of one of the following composers. Include examples
of genres and composition titles.

Johann Sebastian Bach
Frédéric Chopin
Wolfgang Amadeus Mozart

X ol | b. Describe one of the following works in detail.
Messiah

Carmen
The Rite of Spring
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Level 9 History

Practice Paper 1

Examiner Comments

1. 17/20

This question tests the student’s knowledge of five required pieces. Each descriptive statement is
designed to be specific to one piece. One mark is awarded for each correct answer. The student
has answered seventeen questions correctly.

2. 15/20

In this question, the student supplies a term and composition title for ## of the given definitions.
One mark is allotted for each correct term, and one mark is allotted for each correct composition
title. There are several terms for which more than one composition title may apply (see the Answer
Key). For example, the term “development” may be illustrated by several of the works required for
this examination. In the event that the student answers more than the required number of
questions, the policy is to mark the firs? ten (or five, etc., as the case may be).

Deductions on this student paper are as follows:

* Inline 2, the student has correctly supplied the term “ternary” but the composition title
given is not from the list of required works.

* In line 4, the correct answer is “harpsichord,” not “piano.” However, the composition title is
correct and matches the given description, so one mark is awarded for Well-Tempered Clavier.

* Inline 6, the student has correctly identified “rondo” as the form, but the composition title
is incorrect; there is no rondo movement in Symphony No. 5 in C Minor.

* Inline 7, “rocket theme” is the correct term, but Messiah does not demonstrate this term.

* Inline 10, the correct answer is “Dies irae.” However, one mark is awarded for Symphonie
Sfantastique.

3. 15.5/20

a.7/10 In part (a) of this question, the student chooses one of three multi-movement works and
answers specific questions. One mark is allocated for the composer and one mark is allotted for
the era.

For “Spring,” there are various possibilities for identifying the poetic images in each movement.

* Second movement: The student has identified the sleeping goatherd as one of the poetic
images; however, the viola ostinato does not match the image chosen. Therefore, one mark
has been deducted.

* Third movement: The student has selected the image of the rustic dance, but the depiction is
incorrect—the drones in the cello part suggest the bagpipes mentioned in the sonnet.

Examiner Commentary P'.f‘;Reo g{oryn@

The finest instrument is the mind.
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Level 9 History: Practice Paper 1 continued

Note that “uses word painting” has been marked as incorrect because the question asked for two
style features zn addition to word painting.

b. 8.5/10 In part (b) of this question, the student chooses two works and answers specific
questions. The mark allotment is not as transparent on this Practice Paper as it would be on a
real examination; however, a suggested mark breakdown is offered on the Answer Key.

The purpose of asking students to “identify and briefly explain” musical features is to
encourage a deeper knowledge of the work and a stronger sense of context.

For the Prelude and Fugue in B flat Major, the student has correctly identified the composer,
era, performing forces, and tuning system. Half a mark has been deducted on the next answer
because “it is very fast” is somewhat vague. While it is true that this prelude is usually taken at
a very fast tempo, there are several technical elements that the student could cite, as suggested
on the Answer Key. The next two answers are similarly generic—neither the key nor the
texture sheds light on the particular features of this fugue.

4. 12.5/20

a.5.5/10 In part (a) of this question, the student chooses one composer and answers specific
questions. The birth and death dates are worth half a mark each, while all other answers are
worth one mark.

There are various possibilities for composition titles; those on the Answer Key are the ones
most frequently cited by students, but all correct answers are awarded one mark.

In answering these questions on Joseph Haydn, the student has made several errors; it seems
that there is some confusion with George Frideric Handel.

b. 7/10 In part (b) of this question, the student identifies one composer most closely
associated with five of the given individuals and explains the nature of the association. Each
part is worth one mark and the marks are linked. Therefore, the correct identification of the
composer is necessary in order to earn the subsequent mark for explaining the association.

For George Sand, the student has correctly identified Chopin as the most closely associated
composer. However, even though it is true that this is the pen name of the writer Aurore
Dudevant, the student has not explained the association between George Sand and Chopin, and
therefore one mark has been deducted.

Examiner Commentary P'.f‘;Reo g .

The finest instrument is the mind.
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Level 9 History: Practice Paper 1 continued

For Sergei Diaghilev, the student has incorrectly answered Bernstein, instead of Stravinsky.
The second mark is deducted because the composer must be correctly identified in order for
the mark explaining the association to be awarded.

5. 16/10
The answers for parts (a) and (b) of Question 5 may be presented as essays or in point form.

a. 9/10 Page 37 of the Theory Syllabus, 2016 Edition contains general information on preparing
for music history examinations, including guidelines for discussing a composer’s life, career,
musical style, and contributions. These points may be used as an outline for organizing
answers to questions like Question 5a of this paper and ensuring that there is a good balance
of information.

This Bach essay is quite well done. The student had presented a fairly comprehensive
biographical sketch, covering early life and education, major places of employment, and some
information on Bach’s personal life. At times, there could be more detail, but the general
outline is good. The student has also dealt with Bach’s style, giving a general overview of
important features of his compositional style, although here more detail would enhance the
answer. The examiner has encouraged the student to cite even more representative works and
genres and to use these to support the points made regarding general style.

b. 7/10 In part (b) of this question, the student chooses one of the dramatic works and
describes it in detail. The general information given on page 38 of the Theory Syllabus on the
study of musical compositions can help students in organizing their discussions of such large-
scale works.

This essay, although written in full sentences, could benefit from a more organized approach.
There are many good points and the student has absorbed some important features of this
opera (exoticism, use of the “fate” motive, Carmen’s character); however, the discussion is
somewhat disjointed. This essay would be strengthened by more comprehensive overview
information at the beginning, including the librettists and source of the story, a list of
characters and the vocal ranges. A fuller synopsis of the plot, followed by detailed description
of each musical selection is also needed. Still, the student has made a good start on this answer.

Examiner Commentary P'.f‘;Reo g .

The finest instrument is the mind.
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Level 9 History

Practice Paper 1

The finest instrument |3 the mind.

Total Marks
Confirmation Number

Your answers must be written in pencil in the space provided.

\~.
Maximuin Lo . ) I I_\ T K o ..
Marks | faut que vous écriviez vos répanses au crayon dans I'espace donné. nower *--\/ .
v

20 1. Identify the work to which each of the following statements applies by placing the appropriate
letter (A, B, C, D, or E) in the space provided.

A — Erlkinig

B - String Quartet, op. 76, no. 3 (“Emperor”)
C — Prélude a l'aprés-midi d'un faune

D — West Side Story

E — Short Ride in a Fast Machine

_E— Ostinato-like repetitions are a signature of its minimalist style.
_Cc Harp glissandi add splashes of color to the opening measures.
D The lyrics were written by Stephen Sondheim.
46__ The second movement is a theme and variations.
_A_ The poem was written by Johann Wolfgang von Goethe.
_ £ This work features extreme dynamics and sudden shifts of volume and density.
A The structure of this work can be described as durchkomponiert.
_L This work is a modern retelling of Shakespeare’s Romeo and Juliet.
_Cc Stéphane Mallarmé wrote the poem on which this work is based.
_E Amplified wood blocks are a prominent part of the large percussion section.
_ A The young boy’s fearful cries are marked by a rising and falling minor second.
__L Sonata cycle is evident in its four-movement construction.
___/C\_ The performing forces include a solo voice and piano.
_Q_ The opening flute solo traces the outline of a tritone.
6 The performing forces are two violins, viola, and cello.
_ (. The closing measures are punctuated by antique cymbals.
D Jerome Robbins designed the choreography for the original 1957 production.
_;L This symphonic poem employs a loose ABA form.
)L The second movement is based on a hymn that pays homage to the Austrian

€emperor.

_i_ This work is a fanfare for large orchestra and two synthesizers.

| © Copyright 2016 The Royal Conservatory® Certificate Program
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Level 9 History

Practice Paper 1

20 2. Choose ten of the following definitions and identify the musical term being described. Name
one representative composition title for each term. Composition titles must be chosen from the
specific works required for this examination.

the middle section of sonata form

Term: dﬁl/.&l.&?ﬁ'\@ﬂj; 'I'i.tleEﬂl{&.rﬂﬁ,/ElﬂP \K ‘ ene /S_{ i‘h?"\i?’\}{ ne.S il’\c Mena

a three-part form (ABA)

Term: Tenary - muebepuice Craly " (essiahy)/ Ene Kleire /
Prélide/ Vol maise / Sy ”‘Of\7 no. 5

a solo song in an opera or oratorio
Term: _ Q0 L Title: _M_QQSI&L_LCQ(‘MPH

a popular Baroque keyboard instrument in which small quills pluck the strings

Tetms harPSd.Jﬁcca( Tide: Lot .(?flm@ue«m/uHLfLMé?ssiaL

tapping the strings with the wooden part of the bow

Term: cc\ lE:f];r\D TS Yﬂ\@bmﬁ_‘(mz{q,@h?,uﬁ_/ E({ﬁ_cﬁg\?r;rj

ABACA or ABACABA; a form often used in a sonata cycle

Term: _rond.n Tide: =mne Kleine M/‘L(“/HML‘»S{ <

a theme that grows out of a quickly ascending arpeggio

Term: .._Eiﬁk.ﬂt:ﬂ\fl‘h € Title: Gﬁt@lﬁjﬁpe /_SY l?\PL‘C’r« ....... ];\,O_L_._.....\-.-Ci

the full orchestra in a Baroque concerto

’\ - \
Term; DL QUEAD Title: lc&_paﬁnueu;\_ S

a German art song written for voice and piano

Term: _uﬁd__ . Title: _é[_ lk\ﬂ‘i’l\\{i o

literally “day of wrath”; a medieval melody used in the Catholic mass for the dead

™" < [ 5 At
Term: _DI€S (@l Tide: iymphmui Z(rmhé'll cia,rﬂ i
Mt of an opera, oratorio, or cantata

Term: l : bl“c"ﬂ' 0 Tite _Nkeﬁf»t ﬁ[’\lc_ﬂf Men. I

an aristocratic Polish dance in triple meter

Term: ?4;[@(}}5@ Title: PO‘Q’G@S{"“ }ﬂ Ab N\L(}CC}_OF !:C)Lg_




Level 9 History 30f 11
Practice Paper 1

20
[10]

3. a. Choose one of the following works and fill in the blanks.

“Spring” from The Four Seasons, op. 8, no. 1
Composer: J:l\ﬂal_til. Era: Bm C 0!}.1-" [

Give one example of word painting from each of the three movements of this work. Identify
both the poetic image and its musical depiction.

First movement

Poetic image: _b: ﬁiq (’Elehfﬁ-(‘e “H"G nrrIu'cl\ O"('\ E:llli\)fi ISV} ‘Q‘.Zhﬁsor‘ﬁ
Musical depiction: )!\\i,ﬂh’;pt‘]{_’\@f ‘ﬁ[[ﬁ__,_ff:’(lfﬂfk)ﬁ( élrﬂﬁ.‘-:

Second movement ) .
Poetic image: :t({f,_ dekL.r\ﬂJﬂﬁ_ﬁ

Musical depiction: _I:b W Co ﬂs—hﬂﬂ\b LN _UiT)la -

Third movement

Poetic image: Cuﬁhﬁr_ k _E)S_@CCOIY\{JH N ff' \'{4@ ({Ct"l/lf,e.
Musical depiction: ._L{Mﬁeﬁ (in EHY? cel ( (]

Identify two additional style features of this work.

Lupe o€ ritreetlo Bon i T and 24 oveweits
2 MMH&G_GC _lﬁﬁiask_‘f_y_‘m_adtmdﬂin parT

3 CONTINUED NEXT PAGE
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Eine kleine Nachtmusik, K 525 0
() Composer: Mozar Tt e Classiaal
Identify the key and form of each of the four movements of this work.
() e wor k™) sonata
Second movement
Key: W_L_Jt or Form: mnA 4] __

Third mn vement

Key: I'Y‘-.i,"'lj or Form: Jﬁgﬂ/%efnﬁf?’ / W[kﬂ/ll}d i Trﬁo
Fourth movement
Key: L‘Q_W.\L’LS.D.L _ Form: S_Cﬂ.ﬁd:ﬁL :CO_QCR_Q

[dentify four features of this work.
B/'mploys a rocket theme

features predominantly homophonic texture

2 O maintains one affect throughout each movement

m/demonstrates symmetrical phrasing and clear cadences
contains contrasting theme groups within movements

O employs word painting

4 CONTINUED NEXT PAGE
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Level 9 History

Practice Paper 1

Symphony No. 5 in C Minor, op. 67 (t)
L\) Composer: M\O v én Era: Cl (LSS:( i '

Identify the key and form of each of the four movements of this work.

CiS) First moyement (. g )
Key: C MNOC Form: 5!‘3(\1{'" a
Second moyement N
Key: & m‘jf?f . Form: ‘"H/\(:’W 4 Vac dﬁ@f\s =

Third movement

Key: C/ {V\? ngr Form: 4&2’1&/4‘}:&0&@ 7_LQEQ2QL’:ZE _\—T ( ?.\ )

Fourth movementy_

Key: C, W‘(Ljﬂf Form: Snr\a‘\‘a

Identify four innovative features of this work.

g voplial shachee jthe U-nate wative is usd in all_movenatts
\'“\“;Llﬂ 2.scherzdt 4o et o in 39 novewonT
3. pl aolo tombone '(._(_rf/{lvs]?@g?@gﬂ_bd}@&M\rPr,( Yo orchechz
4, i{}lm,t_m’ﬁfb(?&fg'i a )amlil_é( ~fon C) e J{ O —

( m@n7 rore poSS‘lb.r ((‘H$>

5 CONTINUED NEXT PAGE
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Level 9 History

Practice Paper 1

(10 b. Choose two of the following works and fill in the blanks.
“Changes” from Music for Piano C & )
< %
(,\) Composer: LO e Era: M‘ (JAQCY\

(.g) Performing forces: ﬁD_(_O_?:Ld noe

Identify and briefly explain #ree musical features of this work.
(‘) i, %ﬂlﬁﬂ"@ﬂi;r@ e l')h-”,— IMNIS s bﬁS"C( QN lPG!’ LH"” (5@?&3&‘{9’"(
by o pﬁ‘r’* 6%) -
| g
(1) 2 Subtle chiffi accedts in Rt ceales a bell-\ike
eLat " )
(i)& _146 S {fut'ﬂ 0“(\ 5‘%&5 Sf.ﬁﬁeﬁS &b MC'IJ or, h_;;[[” kex{
‘ Y Yeded 1n o hadbonal mamme

Prelude and Fugue in B flat Major, BWV 866 ~
U) Composer: gﬂ( lf'l Era: EM‘Y e
(‘g> Performing forces: Sc_l;t‘_'_!__ lﬁ@%‘iﬁﬂiﬁﬂi_a,lﬁ_f PiiL‘QOCE{_,_ P | ﬁﬂ%ﬁt» L
U) What tuning system made this éollection possible? LB l_ﬁﬁl\@ﬁrﬁﬂ%ﬂ t'—

(J) How is virtuosity demonstrated in the prelude? T'?l{)\l‘ LZ:Z_M M_*@ hro l‘e!_"t

chards and scale pnss_‘@_ﬁes )

Identify two musical features of the fugue.
Lag) 1L __USeS a ‘{mw \ Qs er”

() 2 __has j}LD_CGLLLt{erSJL%MQ Bty | _

6 CONTINUED NEXT PAGE
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Polonaise in A flat Major, op. 53 ( ‘)
. AN
L‘) Composer: Chof{)l N Era: Q\OIM(\—[_;C

Identify and briefly explain #ree musical features of this work.

—

() 1 _anibm_ 5 glmaﬂzajnm([y_a&&ﬂmgﬂréi‘}m on

Cl,wrgiﬂ. n %)ami‘_[@( vellon
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Level 9 History

Practice Paper 1

20
[10] 4. a. Fill in the blanks for one of the following composers.

Joseph Haydn
(,‘5) Year of birth: 1732- . (ag Year of death: _ﬁ{ﬁ PP
) B Classical

(1) Name his principal patron. ‘ﬁﬁﬂw_p nly
(%) Give the nicknames of two of his symphonies. 6»\(@056"_ / ) L_c_:m.'_l_007
(tree possib (ities) Faewell” J_D( umeall" /

(2) Name two choral works. The Credhion / fﬂ\e &-tﬁc&«@/
Lot Neleon Mpss

(_Z)) Identify three of his contributions or style traits.
contributed to the development of sonata form
O  co-founded The Royal Academy of Music to promote Italian opera in London
composed sixty-eight string quartets
O added SATB soloists and SATB chorus to his last symphony
O, worked closely with librettist Charles Jennens on several English oratorios

E( his expositions are often monothematic

Hector Berlioz .
(:5) Year of birch: _|BOS (5 )¥ear of deach: | SE1
(1) Country of birth: Frane . (\) Era: Laﬂ_\an‘ﬁ'c,
() Name two of his symphonics. - Symphen e tuntustic {ff_/_
( mere PoSSc' V&“'ﬁ@b‘) \.\-&mli‘i a 1‘{1[1'/ : 4T u(l‘ é'('/ |
(1) Name one opera. | e Troyens /B et Bonddict

C +) Name one choral work. L(L i&i@W{h@Mk{f F@LL‘;{* / QE’CDM-{ (7!/0\/

Te Deum

(3) [dentify three of his contributions or style traits.
[9/ -ontributed to the development of orchestral program music
wrote a treatise on orchestration
O employed non-traditional scales like pentatonic and whole-tone
[0 was influenced by the Impressionist painters and Symbolist poets
O _his solo piano music demonstrates bel canto influences

B/achieved cyclical form through the use of an idée fixe

8 CONTINUED NEXT PAGE
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_~ Igor Stravinsky .
(+> ) Year of birth: 166 2~ = ('S)’ear of death: IQ—? [ .

(- d\\ O‘\'\M_ Country of birth: _&LAﬁT a .. Era: Maie_r\ ..........................
Wl = Name two of his ballets. Eirehick / Pet cu_s_ﬁL/
\ mﬂf k'.)l/ Lefe of Srmr\a / A{am
Naae one opera The Rake's Dropets

\
Name one choral work. ) -S \,f j}'\'f} |'\Gf\ lf; n'P Psﬂ.lﬂ‘-_s_

Identify #hree of his contributions or style traits.

O his early operas demonstrate verismo style

O , wrote a treatise on orchestration

[D/ his early style demonstrated primitivism, complex rhythms, and extreme dissonance

his Symphony of Psalms demonstrates the cool detachment that characterized his neo-
Classical period

O ,his polonaises and nocturnes demonstrate his Polish nationalism
D/in his final years, he explored twelve-tone music

9 CONTINUED NEXT PAGE
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(101 b. Identify the composer most closely associated with five of the following individuals and briefly
explain. Composers must be chosen from those required for this examination.

"} C George Sand Composer: c«hﬂr\l in
LS . ‘ u
Association: M.Q‘M@.L&mmmpﬂdh@_ ‘F‘\Of +€ n \{i ears

o
Franz Xavier Siissmayr Composer: M D2af( -‘- }

Association:fﬁmmmwm)ﬂﬂ@m&%ﬁem

Harriet Smithson Composer: xg?f l:OZ

Association: Ct(:brﬁ’ﬁs “} \;hQP.t r_,;fhan _Q')r q\iﬂu'l Nﬁlf’ 6.9‘[176"2':06. ﬂv}l_ltﬂ‘tﬁf cl

pouni @

Anna Magdalena Wilcke Composer: wg{: C If\

Association: Q(ﬂ@_glﬂfllis_ M—A_Wlﬁ_y_—ﬂ_’e\f M{A@\_ﬁ?ﬁb@ .

Vaslav Nijinsky Composer: 5‘|Tﬂ Ui\rGlf\,/
Association: (immmr } FJ/V)PPO(’JI{?L‘D 1\&19 ’n@-ﬂ [ d‘ SPFH’_‘\QJ_

Johann Peter Salomon Composer: H aydin

Association: LN FY'" {)¥D§’M+€f (\, ﬁv'ﬁﬂy:ﬁfﬂ{ “Q_j.-" &L{WJ&:.‘\ ‘ﬁ)ur‘i ‘f‘\',: L.Ct’ldﬁﬂ

Sergei Diaghilev Composer: M&EH/
bdllets

Association: \lﬂh{l&&&ﬂ?el)_@g}ﬂm&ﬁ'f‘ﬂpﬁl "\fS k'H\fEe eqar (L{;

Frederick the Great Composer:xgﬂf ,L\
Association: £ ’(;1. CLé B.(,LC.L\_)_' il(,!f_is_’.gﬂr j‘ +[’1€’ “H\Gﬂx_ﬁ_ "@f‘
« e Misicad Fb{:&;mi(/ g

10
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20

Mol 5. a. Discuss the life, career, and musical style of one of the following composers. Include examples
of genres and composition titles.

Johann Sebastian Bach
Frédéric Chopin
Wolfgang Amadeus Mozart

[10] b. Describe one of the following works in detail.

Messiah
Carmen
The Rite of Spring

11





